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AJ IBBY

Institut Bratislava

ma Svoj pribeh

lovensko patri k tym krajindm, v ktorych sa vzdy venovala pozornost literarnej kultd-

re pre deti a mladez a vychove novych generacii citatelov. Ked' rozmyslam o nasich

detskych citateloch, rada sa vraciam na zaciatok, k nestorom nasej intencionalnej lite-
ratlry pre deti, k Marii Razusovej-Martéakovej, Jozefovi Cigerovi Hronskému, ¢i k Ludmile Pod-
javorinskej. Podobne ako autori v inych eurépskych krajinach v prvej polovici 20. storocia aj
oni polozili zaklad - predstavu, ako maju vyzerat knizky pre deti, aby reSpektovali ich potreby.
60. roky boli kiti¢ovym medznikom pre detsku kniznd kultlru vo svete. U nés sa v tom case
rozvinula tvorba postavena na stimuldcii intelektu dietata, jeho predstavivosti a tvorivosti.
Tvorcovia a vydavatelia boli prepojeni so Skolami a kniznicami a podielali sa aj na propaga-
cii ¢itania. Starsie generacie kultirnej verejnosti si v tejto stvislosti urite pripomend nezastu-
pitelnd dlohu vydavatelstva Mladé letd. Na jeho pdde sa zrodilo mnoho skvelych projektov.
Suvisi s nim aj zaCiatok €innosti Slovenskej sekcie Medzinarodnej tinie pre detskd knihu (I1BBY).
Z tohto podhubia sa sformovala idea Bienale ilustracii Bratislava. ,Ked nemdZeme my cesto-
vat do sveta, musf svet docestovat k ndm" hovorieval v €asoch totality nestor BIB-u Dr. Dusan
Roll, ktory sa medzitym angazoval v medzinarodnych vodach IBBY. V spojeni s IBBY sa naozaj
mohla realizovat myslienka BIB-u s plynulou kontinuitou. S rozvojom BIB-u vznikla potreba
silnej domécej organizacnej platformy. Tak vznikla BIBIANA, Medzinarodny dom umenia pre
deti. Je medzinarodna. Nielen kvoli BIB-u. Je jednym z niekolkych centier na svete, v ktorych
sa uchovavaji knihy ocenené zapisom na Cestnii listinu IBBY. Je teda miestom, kde sa d4
Studovat, €o vietko sa deje nielen v nasej domacej kniznej kultdre, ale aj vo svete.
Je celkom prirozené, aby sa tento spolocny pribeh rozvijal dalej. Opét je nutné prekonat za-
tarasy hranic. Teraz zasa inej totality, ktora sa Siri vo svete i u nas. Je fiou dehumanizacia, po
flou ludia stracaju schopnost vnimat, prijmat posolstva, ¢itat. Preto vznikol IBBY INSTITUT
BRATISLAVA. Pre jeho narodenie sme si vybrali krasny, jubilejny rok BIB-u. Aby sme mohli nad-
viazat a pokraCovat v tom, ¢o uz bolo vytvorené. (Navy3e jubilejné roky nest v sebe symboliku
vyslobodenia. A slobodu ¢itat tvorivo naozaj potrebujeme.) Je tiez ¢as vytvorit celok, komple-
ment BIB-u (posunit sa od ilustrécii k celej knihe), a rozvinit moznosti spoluprace s priatelmi
v IBBY. Je ¢as zhromazdit odbornikov, domacich i zahrani¢nych, aby sme spolocne s vami,
ktori ste blizko deti a mladych, hladali riesenie, ¢o urobime s krizou hlbokého ¢itania ,zZivota".

Timotea Vrablova e Prezidentka Slovenskej sekcie Medzinarodnej tinie pre detskd knihu (I1BBY)



Also IBBY

Institute Bratislava

has a story

lovakia belongs to those countries having payed a real attention to literary culture for chil-

dren and young adults and also to bringing up new generations of readers. Thinking about

Slovak readers | use to come back to to the beginning, to doyens of Slovak children’s
literature Méaria Razusova-Martakova, Jozef Ciger Hronsky, and Ludmila Podjavorinska. Similarly
to authors in other European countries in the first half of the 20*" century they layed foundati-
ons - created imagination how children s books should be made to approach children “s hearts.
The 60-tieth represented key time for children “s culture in the world. In that time Slovak aut-
hors and illustrators stressed stimulation of intellect, imagination and creativity of children”s
recipients. Authors and also publishers were connected with schools and libraries and in a very
effective way they became reading promoters. Older generations of cultural audience remem-
ber irrerasable role of Mladé leta Publishing House. In that big institution many great project
came true. Also (Czecho)Slovak section of IBBY was connected with the Publishing House. From
that “good soil” a concept of Bienalle of illustrations Bratislava came into existence. "If we
cannot travel to the world, the world will have to travel to us,” Dr. Dusan Roll, the father of BIB,
used to say in the time of totalitarian Communist regime. He looked for connection with the
world in partnership with IBBY. Also with this friendship the project of BIB became continuous
and sustainable. As BIB was growing a need for strong domestic platform appeared. That was
the beginning of BIBIANA, the International House of Arts for children. She is also truly interna-
tional. Not only because of BIB. It is one of the centers in the world collecting books awarded on
IBBY HONOUR LIST. So she became a place when one can come and study what is on in book
culture, both in Slovakia and interntionally.
It is quite natural to continue and develop the story. And again it is necessary to to break bar-
riers of boarders. Now of the “iron cutain” of another totality, spreading both here in Slovakia as
well as in the world. It is a principality of dehumanisation, manifesting with “blindness", loosing
abilty to feel, and receive messages in a deep way. That is why we created IBBY INSTITUTE
BRATISLAVA. For giving the birth of this “child” we chose beautiful year of jubilee of BIB. We
want to continue in what has been done so far. (Moreover the year of jubilee has a symbolic
meaning in human culture - delivering into freedom. Freedom we need so much to be able to
read in a deep way.) It is time to create the whole, a complement to BIB (from illustration to the
whole book and reading) and also to develop opportunities how to co-operate more with our
IBBY friends. It is also time for gathering experts both from Slovakia and abroad, and together
with you, cultural audience, of those who are close to children and young adults, search for
solutiom what to do with deep “life" reading crisis.

Timotea Vrablova e President Slovak section IBBY



9,00 - 10,00

10,00 - 10,30

10,30 - 10,50

10,55 - 11,35

11,40 - 12,20

12,30 - 14,00

14,10 - 14,40

14,45 - 15,05

Je to po prvykrat, ked budeme

u nas na Slovensku predstavovat
P rO g ra m Citanie komplexnejSie nez len
ako zrucnost, ktori ma dieta

KO N fe ren Cl |, vediet alebo Cinnost, pri ktore]

sa ma zabavit.

30. augusta 2015

Vidime rozlicne
alebo Ako citat detské obrazkové knizky

Prezentacia/Presentation
Otvorenie/Opening

TIMOTEA VRABLOVA (Slovensko/Slovakia)
.Kde je moja mamicka" a iné sujetové modely. Od vnimania podobnosti k stimulovaniu
vnltornych emociondlnych procesov dietata

"WHERE IS MY MUMMY" AND OTHER TOPICS. FROM PERCEPTION OF ANALOGY
TO STIMULATION OF INNER EMOTIONAL PROCESSES IN CHILD

VALERIE COGHLAN (irsko/Ireland)
Ukaz mi pribeh: Vyjadrovanie emdcii v obrazkovych knizkach bez slov

SHOW ME A STORY: CONVEYING EMOTIONS IN WORDLESS PICTUREBOOKS

JUNKO YOKOTA (USA/US)
Obrazkové knihy s dusou”: ako knizky vyvolavaju v citatelovi empatiu

PICTURE BOOKS WITH "SOUL": ELICITATIONS OF EMPATHY THROUGH READER RESPONSE
Obed/Lunch

ROBIN MORROW (Austrélia/Australia)
NaSe miesta: V australskych obrazkovych knizkach zvy€ajne najdeme znazornené miesta
domova a prostredie komunity

OUR PLACES: AUSTRALIAN PICTURE BOOK PLACES OF HOME AND COMMUNITY

MARKETA ANDRICIKOVA (Slovensko/Slovakia)
Pojedanie dier - cesta k celistvosti?

EATING HOLES - A SEEK FOR WHOLENESS?



15,10 - 15,30

15,35 - 15,55

16,00 - 16,20

9,00-9,10

9,15-9,35

9,40 - 10,00

10,10 - 10, 30

10,30 - 10,45

10,55 - 11,15

11,20 - 11,40

VERONIKA ROT GABROVEC (Slovinsko/Slovenia)
Dolezité miesta a dolezité hlasy

DISTINCTIVE PLACES, DISTINCTIVE VOICES

TILKA JAMNIK (Slovinsko/Slovenia)
Tri roznorodé slovinské knizky bez slov

THREE DIFFERENT SLOVENE SILENT PICTURE BOOKS

LUBOSLAV PALO (Slovensko/ Slovakia)
Motiv smrti v obrazkovej knihe

MOTIF OF DEATH IN A PICTURE BOOK

Zéver/Conclusion

31. augusta 2015

Stop krize ¢itania! Citanie a vyvin dietata

Uvod/Opening

KAPKA KANEVA (Bulharsko/Bulgaria)
Ako vychovat Citatela: kniha ako priestorovy objekt a jej tloha vo vyvine deti

TO RAISE A READER: THE SPATIAL OBJECT BOOK IN CHILD DEVELOPMENT

LUDMILA HRDINAKOVA (Slovensko/Slovakia)
Citanie meni mozog dietata
Vyskumy ukazuju, Ze Citanie je existencne doleZité pre rozvoj cloveka

READING TRANSFORMS CHILD S BRAIN. RESEARCH SHOWS READING IS ESSENTIAL
FOR DEVELOPMENT OF A PERSON

BEATA PANAKOVA (Slovensko/Slovakia)
POST SKRIPTUM. Naozaj uz bolo vietko povedané?

POST SCRIPTUM. HAS BEEN EVERYTHING SPOKEN OUT YET?
Prestavka

AKOSS OFORI-MENSAH (Ghana/Ghana)
Kniha, ktora zachranila chlapcovi Zivot. Skutoény pribeh nielen o Massawoudovi alebo €o sa
deje v procese identifikacie Citatela s knihou

A BOOK THAT SAVES A BOY S LIFE. A TRUE STORY NOT ONLY ABOUT MASSAWOUDE. WHAT
HAPPENS IN THE PROCESS OF IDENTIFICATION OF A READER

GUNILLA EKMAN (Svédsko/Sweden)
Dovolte mojej dusi ¢itat. Realita, Citanie a moje skutocné JA

LET MY SOUL READ. REALITY. READING AND REAL ME



11,45 - 12,05

12,10 - 12,30

12,35-12,55

13,00 - 14,00

14,10 - 14,30

14,35 - 14,55

15,05 - 15,25

15,30 - 15,50

15,55-16,15

TIMOTEA VRABLOVA (Slovensko/Slovakia)
Preco k ndm pribeh hovori? Od vnutornej interakcii k schopnosti ,Eitat" Zivotné situacie

WHY CAN STORY SPEAK TO US? FROM AN INNER INTERACTION TO ABILITY “TO READ"
SITUATIONS OF LIFE

MURTI BUNANTA (Indonézia/Indonesia)
Rozpravanie pribehov je vyjadrenim starostlivosti, vnitorne posiliiuje, uzdravuje a vzdelava

STORYTELLING IS CARING, NURTURING, HEALING, READING AND EDUCATIN G

THOMAS VAN DER WALT (Juhoafricka republika/South Africa)
Rozpravanie pribehov ako cesta ako rozvinit v detoch interkultirne porozumenie

STORYTELLING AS A WAY TO FORSTER INTERCULTURAL UNDERSTANDING BY CHILDREN
Obed/Lunch

JUAN CARLOS ALONSO (Spanielsko/Spain)
Projekt ,BULARRETIK MINTZORA"; Rozvoj Citatelskych navykov a psychoemocionalna
stimulacia

"BULARRETIK MINTZORA"; DEVELOPMENT OF EARLY READING HABITS
AND PSYCHOEMOCIONAL STIMULATION /

AKSINJA KERMAUER (Slovinsko/Slovenia)
Citatelia, ktorf st na okraji (deti a mladez, ktorf nie si schopni &itat kvéli réznym typom
postihnutia)

READERS ON THE MARGIN (PRINT DISABLED CHILDREN AND YOUNGSTERS)

EVA BARONGO (Uganda / Uganda)
Socialne zrucnosti a sociadlna interakcia su stimulované ¢itanim

SOCIAL SKILLS AND SOCIAL INTERACTION ARE STIMULATING THROUGH READING
BOZENA KOLMAN FINZGAR (Slovinsko/Slovenia)
Vytvor si rozpravku - motivaciu pre Citanie a tvorivost

INVENT A FAIRY TALE - MOTIVATION FOR READING AND CREATIVITY

Zaver/Conclusion



30. augusta 2015

Vidime rozliche
alebo Ako Citat’ detské
obrazkové knizky

V literdrnej tedrii rozozndvame tzv. sujetové modely.

Su to vlastne myslienkové koncepty k témam, ktorymi
sa ludia po starocia zaoberali. Patri k nim aj hladanie
stinalezitosti, potreba patrit k niekomu ¢i niekam.

V literatre pre deti sa premietla napriklad do znameho
modelu hladania mamy. Tento model vyuZil aj ilustrator
Lubo Palo vo svojej knihe Kde je Afrika? (Trio Publishing
2013). Nosorozec Rino je postaveny pred rovnaku
otazku ako Zatulané hisa v znamej basnicke
Réazusove-Martakovej. Naco sa pytat takéto otazky?

Ide o to, Ze dieta pomocou nich vykroci na cestu
objavov. Hlada na zaklade podobnosti. Palo stimuluje
prostrednictvom obrédzkov dieta k hladaniu vonkajsich
analégii. Pritom v3ak nejde o len stimulovanie zrakového

Timotea Vrablova

«Kde je moja mamicka"” a iné sujetové modely.
Od vnimania podobnosti k stimulovaniu
vniitornych emociondlnych procesov dietata

“Where is my mummy” and other topics.
From perception of analogy to stimulation
of inner emotional processes in child

There are models in literature relating to concepts and
topics. They were developed through out the centuries

to the main themes people have been dealing with again
and again. Such as searching for relationship

or need to belong. In children “s literature the models
can be simple like: Are you my mum? A little one is lost
and has to find who is his/her mummy. This principle is
used also in a book Kde je Afrika? (Where is Africa?, Trio
Publishing 2013) by Lubo Palo. Little Rhino wants to get
from ZOO to his family. And he makes a real discovery
journey. Palo stimulates a reader to study analogies.

The presentation shows that it is not only visual
perception, creativity and cognitive processes what is
stimulated through the book. The simple analogical tasks



vnimania, kreativity, ¢i kognitivnych procesov. Ukazeme
si, ako jednoduché tlohy z obrazkov sekundarne posiliuju
vnitorné ,ja" dietata a jeho vnitornu vazbu s okolim.
Podobny princip budeme sledovat aj v knizke Virginia
Wolf autorskej dvojice Kyo Macclear a Isabelle Arsenault.
Vanessa stoji pred problémom. Jej sestra Virginia sa

na chvilu stala vlkom. Ako sa mdZe znova vratit do

svojej pdvodnej podoby? V tejto knizke pracujeme so
symbolickym znazornenim vnitronych analégii, ktoré
detom citlivo vysvetluju problémy depresivneho cloveka.
Aj tu pomdze jediné - vnutorné puto, laska.

POZNAMKY,/NOTES

.Ked's detmi ¢itame obrazkové knihy, obycajne sa
vatsmi venujeme prerozpravaniu deja. Ako je to viak
s emdciami?”

V obréazkovych knizkach bez slov sa ilustrator/autor
opiera jedine o predstavy, ktoré vyvolajui obrazky.

Bez akéhokolvek slovného vysvetlenia musia ukazat,
¢o sa odohrava a €o st hrdinovia za€. Poznate knihy
Davida Wiesnera, Suzy Leeovej, Barbary Lehmanove;j,
Boba Staakea, and Petra Collingtona? Pozrieme sa,
aké techniky pouzivaju, aby vyjadrili, Co postavy citia
a aky je ich charakter.

strengthen inner "me" of a child and inner connection
with people around. Simmilar principle was used in

a book Virgina Wolf by Kyo Macclear a Isabelle Arsenault.
Vanessa has a problem. Her sister Virginia became a wolf
for a while. How does she come back to herself? Authors
work symbolically with inner analogies. Through them
they explain to a child what depression is. Only inner
connection, relationship and love can be help for Virginia.

Valerie Coghlan

(irsko/Ireland)

Ukdz mi pribeh: Vyjadrovanie emocii
v obrdzkovych knizkdch bez slov

Show me a story: conveying emotions
in wordless picturebooks

Traditionally picturebooks rely on the interaction between
visual and verbal text to tell a story and to convey
protagonists' emotions. In wordless, or almost wordless,
picturebooks - sometimes know as silent picturebooks

- the illustrator/author must rely on images alone

to show what is happening and how the characters are
developed without the use of any explanatory words.
This paper will offer a consideration of how emotions are
conveyed by picturebooks artists, and how this advances
their narratives. The work of a number of picturebook
creators will be discussed in this context, including David
Wiesner, Suzy Lee, Barbara Lehman, Bob Staake, and



Peter Collington, all of who use visual techniques to show
how characters feel and interact, and not to tell through
the use of words.

POZNAMKY,/NOTES

Junko Yokota

Obrdzkové knihy s dusou”: ako knizky
vyvoldvaju v Citatelovi empatiu

Picture books with “soul”: elicitations
of empathy through reader response

V zalahe obrazkovych knih, ktoré s v st¢asnosti Among the enormous array of picture books for children,
populdrne najma v zapadnych krajinach, najdeme aj there are some which are particularly notable for the
také, pri ktorych sa autori usilovali apelovat ma citatelove ways in which they elicit readers to respond with emotion.
pocity, podnietit jeho emocionalnu reakciu. Otazkou Do such books have the capacity for nurturing readers

je, €i pbsobia na cCitatelovo vnitro natolko blahodarme, to develop a sense of empathy for characters and their
aby v iom rozvijali empatiu; Ze by sa dokazal vcitit situations in stories, and influence readers beyond their
do vnimania charakterov a do situdcii, v ktorych sa moments with the book?

nachadzaju.

POZNAMKY,/NOTES



Rozmyslali ste uz o tom, Ze obrazkové knihy mozu dietatu
modelovat predstavu o skutocnom Zivote? Napriklad

o tom, ako by mal vyzerat domov. Bezpecné miesto.
Alebo pokoj. Ako obrazky miesta pdsobia na utvaranie
symbolického jazyka u dietata? Ako ovplyviuju jeho
vnimanie hodnét. Vnimanie miesta je pre australske
obrazkové knizky priznacnou €rtou. Opisuji domov, rdzne
typy prostredi, ako plaz, ,Obrazkové knizky v sticasnej
Australii hrali vyznamnu dlohu pri vytvarani predstav

o tom, €o je domov." (Johnston 1999, s. 16) V prednaske
si budeme viimat, ako autori/ilustratori znazoriuju
miesta (exteriér i interiér) a polemizovat s nozorom,

Ze ide iba o vyjadrenie nejakého prostredia. Naopak,
zachytavaju délezity priestor domova a komunity.

Budeme vychadzat z tychto knih /Books discussed:

Robin Morrow
(Australia/Australia)

Nase miesta: V austrdlskych obrdzkovych
knizkdch zvycajne ndjdeme zndzornené miesta
domova a prostredie komunity

Our places: australian picture book places
of home and community

The sense of place is paramount in Australian children’s
picture books. Depictions of home and of other places,
such as the beach, as home-from-home, are common.
One critic claims that ‘The picture book has played

a distinctive part in the development of ideas of home
and what it looks like in contemporary Australia.’
(Johnston 1999 p 16). In this paper | will use close
examination of illustrations (and some verbal text)
from picture books that depict places, both indoor and
outdoor; and will argue that these places transcend
mere 'setting’ to become significant spaces of home and
community.

Wheatley, Nadia and Donna Rawlins My Place first published Collins Dove 1987 (reissue with some additions Walker Books
Australia 2008), Lester, Alison Magic Beach 1992, Wild, Margaret and Brooks, Ron Old Pig Allen&Unwin 1995, Malbunka,
Mary When | Was Little Like You Allen&Unwin 2003, Baker, Jeannie Belonging Walker Books 2004, One Arm Point Remote
Community School Our World: Bardi Jaawi, Life at Ardiyooloon Magabala 2010, Baker, Jeannie Mirror 2010, Graham,

Bob A Bus Called Heaven Walker Books 2011

POZNAMKY,/NOTES



Oslovi symbolicky jazyk aj dieta? Preco je prefiho dolezité
vnimat vyznamovo plnohodnotné vizudlne odkazy?
Budeme sa venovat knihe Dierozrt od dvojice
slovenskych autorov scenaristky a dramaturgicky Slavky
Liptakovej a ilustratora Fera Liptdka. Hrdina v obrazkove;
knizke moZze byt pre Citatela postavickou - zvlastnou
rozpravkovou bytostou ako aj ddlezitym vizualnym
symbolom. Viynika tym, Ze pojeda diery. Je tym natolko
opantany, Ze opusti domov i svoju Zenu, aby nasiel
najvacsiu dieru na svete. Prehltne aj ,ciernu dieru". Skonci
napokon tam, kde zacal. Doma. Pri svojej Zene. Jeho cesta
je na mnohych tsekoch komicka. Symbolicky vyjadruje
hladanie Zivotného naplnenia a proces duchovného

rastu. Symbolickd liniu knihy posiliuje aj znazornenie
vzdjomného ztahu DieroZrita a jeho Zeny, ktord po cely
¢as usilovne kope studriu. V tejto stvisloti kniha odkazuje
aj na Exupéryho Malého princa.

POZNAMKY,/NOTES

Markéta Andricikova

Pojedanie dier - cesta k celistvosti?

Eating holes - a seek for wholeness?

The paper concerns with the picture book Dierozrit
(HoleEater) by Slovak authoress (scriptwriter and
dramaturg) Slavka Liptakova and illustrator Fero Liptak.
The attention is focused mainly on the character

of HoleEater, whose depiction could be considered both
within its literal sense as well as within its deep symbolic
meaning. HoleEater is formed (literary and visually)

as a strange fairytale creature, which is keen on eating
holes. His feverish efforts to fill up with holes lead him
to leave home and his wife and seek for the biggest holes
in the (entire) world, untill he ends up in the Black Hole,
that he also swalows. His journey ends (in literal sense)
in the same point it had started - in his home with his
wife. However, this journey - accompanied by many
comical scenes - could be also interpreted symbolically
- as the seek for fullfilment and symbolical spiritual
growth of the character. The symbolical meaning of the
text is strenghtened by the relationship of the HoleEater
and his wife, and her effort to dig a well. These images
as well as many others (verbal and visual) shift the
implicit meaning of the book to Exupéry ‘s masterpiece
Little Prince. The paper will deal both with the text as
well as the illustrations, for they function as the integral
part of the story and, they deepen the characters as well
as they help to recognize the Little Prince allusion.



S0 miesta, ktoré volaju silnym hlasom. Niektoré zahrady
kri¢ia o vrazdu, st domy, ktoré si Ziadaju byt strasidelnym
miestom; st pobreZia, ktoré cakaju na stroskotané lode.
Robert Louis Stevenson

Ako autori znazomili prostredie? Aké posolstvu chcl
prostrednictvom obréazkov priniest? V obrazkovych
knizkach sa citatel Casto stretdva s neznamymi
miestami, ktoré maju svoje prihody. Ak si ich &itame,
dozvedame sa o ich minulosti, pritomnosti, nocasto
predpovedaju aj ich budicnost. Aki sa [udia, ktorf na
tych miestach Ziji? Preskiimanie tychto miest rozvija nasu
predstavivost, a tiez nase Citatelské zru¢nosti. Zatiname
si totiz uvedomovat prvky rozlicnych kultir (nasej i tych
inych) a tak sa vlastne stdvame o nieco (inter)kultdrne
gramotnejsi.

POZNAMKY,/NOTES

10

Veronika Rot Gabrovec

Délezité miesta a déleZité hlasy

Distinctive places, distinctive voices

Some places speak distinctly. Certain dank gardens cry
aloud for a murder; certain old houses demand to be
haunted; certain coasts are set apart for shipwrecks.
Robert Louis Stevenson

In my presentation, | shall look at selected picture books,
and compare how the authors create the sense of place,
and what messages they convey through images.

In picture books, the readers are often exposed

to unknown places and their narratives. Reading

the narrative of a place means reading its past and its
present (and often foretelling its future); it encompasses
learning about the people that belong to a place.
Exploring the illustrations and the (often very distinctive)
places presented in picture books does not only activate
the readers’ imagination and develop their reading skills
but can also make them very much aware of the various
segments of cultures (their own, and those of the others),
and thus more (inter)culturally literate.



Slovinci nepatria k ,velmociam" obrazkovych knih. Tilka
nas vsak zoznami s troma pdvodnymi knizkami: Marjan
Amalietti: Maruska Potepuska/Marcelka Puatnicka
(Mladinska knjiga, 1977, 2012): pribeh o dievéatku,
ktoré sa samo vypravi na dobrodruzni cestu. Vo svete,

v chladnej zime, zakusi nebezpecné, hrozivé situacie,

az kym sa nenavrati teplo a ona sa bezpecne dostane
domov. V knizke Damijana Stepancica: Zgodba

o sidru/Rozpréavanie o kotve (Mladinska knjiga, 2010):

v meste sa objavi kotva. Odkial sa tu vzala? Spojenim
realistického a fantazijného vznika pribeh o cestovani
¢asom a priestorom. Kniha Maji Kastelic: Decek in
hisa/Chlapec a dom (Mladinska knjiga, 2015): chlapec
nasleduje maciatko a maly obrézok a dostane sa do
domu. Prejde miestnosti a na povale najde dievca a spolu
si pustaju papierové lietadielka. Pribeh vzdava hold
¢itaniu a rovijaniu vzajomnych citovych vazieb. Posledné
dve knihy sa dostali do kolekcie ,Tichych knih pre
Lampedusu”. A Ziaci v slovinskom mestecku Venclja Perka
si prave samy vytvaraju obrazkové knihy bez slov. O com?
To je zatial tajomstvo.

POZNAMKY,/NOTES
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Tilka Jamnik

Tri r6znorodé slovinské knizky bez slov

Three different slovene silent picture books

There are only three original Slovene picture books
without words, created by Slovene illustrators, that are
very different: Marjan Amalietti: Maruska Potepuska /
Marcella the Wanderer (Mladinska knjiga, 1977, 2012):
a girl named Marcella sets of alone on an adventurous
journey, experiencing dangerous and fearful situations
of the outside world in winter before returning to the
warmth and safety of her home. Damijan Stepancic:
Zgodba o sidru / The Story of the Anchor (Mladinska
knjiga, 2010): in the city square there is an anchor. Where
did it come from? With a mixture of realism and fantasy,
this book takes you on a magic journey through time
and space. Maja Kastelic: Decek in hi3a /The Boy and
the House (Mladinska knjiga, 2015): the boy is following
a kitty and small drawings into the house, through its
rooms full of books and illustrations to the attic, where
he finds a girl, and then they are both descending paper
airplanes. The story without words seems to be a tribute
to literacy, reading and common emotional connection.
Two picture books - The Story of the Anchor and The
boy and the House - were accepted to the project of the
Italian section of IBBY “Silent Books to Lampedusa”. The
children in the prime school Venclja Perka in Domzale,

a small Slovene town, are just now creating their own
picture book that will be their present to children and

to the children's library on the island Lampadusa. (The
subject of the book is at this moment still a top secret).



Na mainstreamovej scéne obrazkovych knih pre deti
prevladaju nekonfliktné, pozitivne namety.

Je to pochopitelné a Ziadané stanovisko, reflektujtice
poziadavky trhu. Ak viak knihu nechdpeme iba ako trhovy
produkt zabavy, alebo v lepSom pripade bezkonfliktnej
edukacie, mala by prind3at aj iné, ,okrajové" témy. Kniha,
aj obrézkova kniha pre deti, by mala byt reflexiou Zivota.
Dnes, mozno viac ako inokedy, st deti konfrontované

so socialnymi problémami (choroba, rozvod rodicoy,
samota, nezamestnanost, rodova a kultirna odliSnost

a pod.) Osobitnou kapitolou je smrt. Aj my dospeli

sa casto tvarime, akoby neexistovala. Specialne

v podmienkach zapadného Zivota, orientovaného na
vykon, konzum a zabavu ,nesmrtelnost”. Na priklade
rozboru konceptu a vizualneho Stylu vybranych titulov,
demonstrujem spracovanie motivu smrti v obrazkovej
detskej knihe.

Budeme vychadzat z tychto knih/Books discussed:
Volf Erlbruch: Ente, Tod und Tulpe

Kitty Crowther: La visite de Petite Mort (Navsteva malé smrti)

'uboslav Palo

Motiv smrti v obrdzkovej knihe

Motif of death in a picture book

In the mainstreme scene picturebooks depicts mainly
positive topics, not conflicts. It is understandable and

it reflects needs of market. But book is not only a market
product for fun or non-conflict education. It should bring
also marginal topics and become a reflection of life.
Nowadays, children are confronted by social problems
(sickness, divorce in the family, loneliness, unemployment,
gender and cultural diversity, etc.) A big issue is
phenomenon of death. The truth is that even grown ups
live many times in denial like death would not exist.
There are picturebooks dealing with the issue of death.
We will analyse concept and visual style of some books
and how the motif of death was developed in them.

Roman Romany¢in, Andrij Lesiv: Vojna, ktora zmenila Rondo (A War changing Rondo)

Brona Schraggeova: Ja (Me)

POZNAMKY,/NOTES
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31. augusta 2015

Stop krize Citania!
Citanie a vyvin dietat’a

Co sa stane, ked dieta zaéne knihu vnimat? Co sa v fiom
odohrava? Bude teda hovorit o tom, ako pdsobi na dieta
kniha ako priestorovy objekt. V ¢om stimuluje jeho vyvoj?
Ako ho mozno podporit? Kapka sa venuje rdznym typom
detskych knih pre najmensich: skladacim, pohyblivym,
taktilnym, trojdimenzionalnym. Bude hovorit o tom, ako
podnecuju psycho-fyzicky vyvoj, stimulujd motoriku, a tiez
kognitivny, socidlny a intelektualny rozvoj. Jej postrehy
st in3pirativne pre v3etkych, ktori pracuji s detmi,
vratane vytvarnikov a vydavatelov. Kniha je priestorovym
objektom. A to je jej vyhodou oproti digitadlnym médiam.
Prezentacia poukazuje na psychologické a socidlne
pristupy, ktoré mozno porovnavat s trendami pri tvorbe
netradi¢nych knih pre deti. V3ima si prace autorov ako
Bruno Munari, Katsumi Komagata, Robert Sabuda,
David A. Carter a Kvéta Pacovska. Netradicné knihy
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Kapka Kaneva

Ako vychovat Citatela: kniha ako priestorovy
objekt a jej tiloha vo vyvine deti

To raise a reader: the spatial object book
in child development

The paper analyses children’s books and especially
pop-up, movable, tactile and three-dimensional books as
objects in space, and focuses on their immense potential
in stimulating the psycho-physical, motor, cognitive,
social and intellectual development. It addresses parents,
caregivers, visual artists and book publishers. The book is
an object in space. The three-dimensional characteristics
of the book body are one of the reasons why books have
been man's companions through all the centuries. Books
objectivity might be seen as an important advantage

in present virtual times, but also as a mighty ally against
reading crisis. Using psychological and sociological
approaches, it makes a parallel between contemporary
theories in the sphere of children’s visual, tactile and
intellectual perceptions and the principles of designing
untraditional children's books. Special attention is paid



pre deti st postavené na kombindcii funkcii hracky
a knihy. To pomoze dietatu sa prirodzene stat Citatelom.

POZNAMKY,/NOTES

Co motivuje dieta k tomu, aby si vzalo do rik knizku?

V ¢om mé vyznam, ked ho povzbudzujeme k ¢itaniu? Aky
ma Citanie vplyv na psychologicky vyvin dietata? Ludmila
sa zameriava na to, ako Citanie stimuluje intelektalny
rozvoj dietata, podnecuje jeho vizualne vnimanie

a predstavivost a modeluje tiez spdsob jeho rozmyslania.
UkaZe, ako Citanie vplyva na chapanie dietata a schopnost
ucit sa a dosahovat tspechy v skole. Tiez to, ako formuje
emocionalitu a rozpozndavanie situacii.
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to the achievements and the role of the work of artists
like Bruno Munari, Katsumi Komagata, Robert Sabuda,
David A. Carter and Kveta Pacovska in the development
of non-standard book forms. Children's books are the
introduction to the world of books. Therefore, it is
probably most appropriate to lead the transition between
game activities and working with fiction and scientific
literature, through books that are morphologically close
to toys, but still possess the characteristics of books.
This will generate interest for books and reading in
general and will imperceptibly transform the child from
a game participant into a reader.

ludmila Hrdinakova

Citanie meni mozog dietata.
(Vyskumy ukazuju, Ze Citanie je existencne
délezité pre rozvoj cloveka)

Reading transforms child “s brain.
(Research shows reading is essential
for development of a person)

Paper intends to describe how reading can promote

the intellectual development of the child, support the
development of visualization skills and imagination, as
well as way of thinking of the child. Illustrative examples
can demonstrate how process of reading shapes abilities
important for understanding and learning, success in
school, how it forms acquisition of feelings and emotion
situation knowledge.



POZNAMKY,/NOTES

Histdria nas uci, Ze moralka, vzdelanost a kulttirnost

je conditio sine qua non trvalo udrzatelného ludského
prezivania. A [udstvo zatial nevymyslelo efektivnejsi
spdsob prenosu tejto spravy z generacie na generaciu ako
je slovo a pribeh. Slova a pribehy preZili aj tie najvacsie
spolocenské a prirodné otrasy a je empiricky preukazané,
Ze pomahaju prezit jednotlivcom aj spolocenstvam. Nasou
dnednou tlohou je odovzdat dobré slovo dalsej generacii
a najst spdsob, aby nasu spravu adresat prijal.

POZNAMKY,/NOTES
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Beata Panakova

POST SKRIPTUM. Naozaj uzZ bolo vsetko
povedané?

POST SCRIPTUM. Has been everything spoken
out yet?

History is our teacher about how moral, education, and
cultural standards are conditio sine qua non permanently
sustainable life. Humanity has not found out yet

more effective way of transmission the message from
generation to generation than word and story. Words

and stories have survived the biggest social and natural
disasters and shakings. It has been emprically proven that
they helped individuals and societies. Our task today is to
impart word into the next generation and find out a way
how our audience can receive the message.



Viete, Ze zézraky prichadzaju aj ¢itanim? Akoss Ofori-
Mensah bude hovorit o skuto¢nom pribehu. Zazrak sa
mohol stat preto, lebo Citatelovi sa podarilo stotoznit

s pribehom. Taka je sila identifikacie cloveka s Citanym
pribehom. Citanie knih rozvija emocionalitu a navyse
zvysuje nasu kapacitu vzit sa do situdacii inych. Pribeh,

o ktorom Akoss bude hovorit, sa tyka postihnutého
chlapca. Nepriamo viak rozprava o tom, aké ddlezité je,
aby sa deti prostrednictvom knih zoznamovali so svetom
v jeho komplexnosti, celej Sirke.

POZNAMKY,/NOTES

Gunilla sa venuje otazkam rozvoja psychologického
LCitania" symbolického jazyka, ktory stvisi s vnimanim
a sebareflexiou vnitornych procesov jedinca. Citanie
zvykneme vnimat najma ako zru€nost, ktord sa naucime
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Akoss Ofori-Mensah

Kniha, ktord zachrdnila chlapcovi Zivot,
Skutocny pribeh nielen o massawoudovi alebo
Co sa deje v procese identifikdcie Citatela s knihou

A book that saves a boy s life. A true story not
only about massawoude. What happens
in the process of identification of a reader

Books and reading develop the emotions and

the capacity to empathise; the reader often puts himself
in the position of others. They also give strength

and inspiration; entertain and excite. Books can make
the reader laugh or cry; and can comfort and show new
ways. The presentations shows two storiy lines - one is

a story in the book the other one is a story of a real boy,
who connected himself with what he found for himself
in the fiction.

Gunilla Ekman

Dovolte mojej dusi Citat. Realita, Citanie a moje
skutocné JA

Let my soul read. Reality. Reading and real ME

Gunilla searches how to develop psychological “reading”
of symbolic language, which concerns awareness and
self-reflection of person “s inner proceses. We use to
think about reading mainly as a skill which comes from



v Skole. Alebo ako aktivitu, ktora suvisi s osobnym
relaxom. Gunilla zddraznuje, ze hlboké ¢i tvorivé Citanie je
proces, ktory mimoriadne pozitivne ovplyviiuje nasu dusu.
Vo svojom vystlpeni sa zameria na ttto stranku jeho
vplyvu. Niektorym knihomolom sa obycajne pripisuje,

Ze 7iju niekde vo svojich knihach odtrhnuti od skuto€nosti.

Gunilla viak chce poukazat na presny opak. Na to, Ze
proces Citania pomaha Citatelovi, najméa detskému pri
budovani spojenia s realitou. Pomaha mu tieZ vytvarat
vnltorné mechanizmy k tomu, ako sa mdze dostat

k svojmu skutocnému ja, a teda vediet plnohodnotne
preZivat skutocnost a vztahy.

POZNAMKY,/NOTES

Pribehy zndzorfiuju hranice nasho bytia. Predstavuju
stratégie, ako sa ¢lovek moze vyrovnat so Zivotom.

St mostom k vecnosti, spajaju nas so skiisenostou
generacii, ba celého ludstva. Zacinajl sa v nas ozyvat

uZ od pocatia, ked ,vnimame", Ze niekto k ndm zvonku
hovorf, vytvaraji sa v predstavach babatka, ktoré si znova
a znova potvrdzuje, Ze mama sa k nemu vrati, hoci na
chvilu zmizla. V tejto prezentacii sa zameriame na to, ako
sa v nas Citanim utvara a kultivuje schopnost pracovat so
L,Stratégiami”, ktoré ndm pribeh pontika.
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education. Or as a personal leaisure activity. Gunilla
stresses that deep reading is a process with remarkably
positive influence on our souls. In her presentation she
will be focus on that aspect of reading. We use to say
that bookworms are people “far away from reality”,
escaping from a real life into books. Gunilla wants to
show that it can be opposite. Process of reading can help
children to develop connection with reality. It helps in
strenghtening inner mechanisms of a child and helps to
get into his or her innerself and to be able to experience
reality and relationships in much richer measure.

Timotea Vrablova

Preco k ndm pribeh hovori? Od vniitornej

interakcii k schopnosti ,Citat” Zivotné situdcie

Why can story speak to us? From an inner
interaction to ability “to read” situations
of life

Stories depict "boundaries” of our beeings. They represent
strategies how a person can cope with life. They are like
bridges to eternity, they connect us with experiences

of generations, even the whole mankind. They start to
resonate in us from the moments of conception, when we
somehow begin to feel that somebody outside speaks.
They arise in imagination of a baby, who again and
again confirms to himself/herself that mum comes back,
although she went away for a moment. In this presentation
we will focus on how our ability to work with story
“strategies” can develop and be cultivated through reading.
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Murti Bunanta kladie velky déraz na to, aby pribeh,
ktory chceme detom sprostredkovat nebol len povrchnym
rozpravanim. Ako hovori ,cez pribeh podavame citatelom
i posluchacom ruku. Pribeh je most k Zivotu, k svetu,

v ktorom Zijeme, a preto by sme ho mali podavat s tictou
a v lcte." ,Hoci samu seba nepovazujem za rozpravacku,
rada detom rozpravam, lebo rozpravanie pribehov je
vyjadrenim starostlivosti, vnitorne posiliuje, uzdravuje

a vzdelava," hovori Murti, ,skisenosti s detmi mi hovoria,
Ze nakoniec rozpravanie pribehov privedie deti k Citaniu
knih." V roku 1987 Murti zaloZila festival Rozpravania
pribehov. Odohrava sa na detskej onkologickej klinike.
Od roku 2005 Murti organizuje vyjazdy ,rozpravacov”
na miesta, ktoré postihli katastrofy. Priblizi nam, ako
prebiehaju pripravy, na ¢o je dolezité v takych situaciach
mysliet, ako sa na ne vnutorne pripravit, ako si zvolit
vhodné pribehy, aky typ knih priniest, ako komunikovat
s detmi, ktoré st z odlidnej kultdry, nez sme my, ako
reagovat a riesit problémy v neoCakavanych situaciach.
Rozpravaci po celom svete mdzu nadvazovat kontakty

a spolupracovat. Je to tiez sposob, ako prinasat mier

a porozumenie v prospech deti.
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Murti Bunanta

Rozprdvanie pribehov je vyjadrenim
starostlivosti, vniitorne posilfiuje, uzdravuje
a vzdeldva

Storytelling is caring, nurturing, healing, reading
and educating

I am not considered myself as a storyteller, but | like to
share stories to children as | believe that storytelling is
caring, nurturing and healing. In my experiences with
children in various circumstances | realize that at the end
we will not only share stories but we encourage them to
read and educate them through books. | have conducted
Festival of Storytelling since 1987, storytelling sessions
in a public hospital for sick children suffering of cancer
since 1993 and organizing storytelling activities in many
national disaster areas since 2005. In my talk I will share
how the preparations have been done and should be
done; how we prepared and should be prepared ourselves
in attitude and spirit; how we choosed the stories, what
books to bring; how we should interact with the children
and communities who sometimes have different culture
and background; how we should react and solve

the problem we may face in an unexpected situation.
Also my talk will discuss how we, concerned people, can
build an international networking to make storytelling
activities spread out and become more meaningful in the
world to bring peace and understanding for the sake and
benefit of all children.
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Deti st ovplyvnené tym, o vidia a poCuji uz v Gtlom
veku. Toto je proces, v ktorom sa rozvija ich vlastné
vedomie o tom, kym st. Medzikulttirne porozumenie
je ddlezitym nastrojom na prekonanie predsudkov

a intolerancie. Kltcovu tlohu v tom zohrava aj
rozpravanie pribehov. PretoZe svet sa nam ,zmensuje”,
rozpravanie pribehov zo vietkych koncin sveta nam
pomaha vnimat novych ludi a nové miesta. Vdaka
tomu sa deti naucia chapat nielen ,to iné, odlisné" ale
vedie ich to k vztahu voci vlastnej kultdre. Naucia sa
rozpoznavat jedinecnost inych spoloénosti i to, Co mame
vsetci spolocné. Tomas bude rozpravat aj o festivale
Rozpravania pribehov.
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Thomas Van Der Walt

(Juhoafricka republika/South Africa)

Rozprdvanie pribehov ako cesta ako rozvinit
v detoch interkultiirne porozumenie

Storytelling as a way to forster intercultural
understanding by children

Children are influenced by what they see and hear from
a young age. In the process, they develop a sense

of themselves and they learn about others.

This cross-cultural understanding by children,

the recognition of the similarities and the appreciation
of the differences, are extremely important in order

to overcome prejudice and intolerance.

Storytelling can play a very important role in fostering
intercultural understanding in children. As the

world grows smaller, telling of and listening to stories
from around the world can foster an understanding

of other people and places. In addition to gaining an
appreciation of other cultures, children can learn to
appreciate their own culture. Stories from other cultures
can help children to embrace the uniqueness of different
societies as well as the commonalities between different
cultures. Children's lives are enhanced when they
understand and appreciate different worlds, different
cultures. The paper will report on the Unisa (University
of South Africa) Storytelling Festival which will be hosted
for the 7th time in South Africa in September 2015 and
in particular on the visits to South African schools by the
international storytellers.
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Preco je pre zdravy psychicky vyvin dietata je délezity
kontakt s jeho domacou kulttrou, poznanie vlastnych
narodnych a regionalnych korefiov? Vnimanie myslenia
a citenia predkov ma pre dieta velky vyznam. Psycholdg
Juan Carlos Alonso zo Spanielska. ,Je to délezité

puto, ktoré ovplyviiuje emocionalnu stranku ludskej
osobnosti.” Jeho prednéska vychadza z velmi Specifickych
skiisenosti. Baskovia v Spanielsku sa usilujd podporit

a rozvinat aktivne pouzivanie baskictiny medzi domacou
baskickou populaciou. Velkd pozornost preto venuju
programom na podporu €itania, do ktorych angazuju
vyznamnych odbornikov z rdznych oblasti spolocenskych
vied. Juan Carlos Alonso spolupracuje s GALTZAGORRI-
ETXEPARE BASQUE INSTITUTE na projekte ,Bularretik
Mintzora", je jeho tvorcom a vyhodnocuje jeho vysledky.
Projekt je zamerany na podporu Citania medzi detmi

vo veku O - 6 rokov. Skusenosti Juana Carlosa Alonsu
poukazuji na meratelné vysledky v oblasti rozvoja
ststredenosti, komunikécie, predstavivosti a tvorivosti

a emocionality deti. Z projektu maju dostatok vysledkov,
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Juan Carlos Alonso
(Spanielsko/Spain)

Projekt ,BULARRETIK MINTZORA";
Rozvoj citatelskych ndvykov
a psychoemociondlna stimuldcia

“Bularretik mintzora”:
development of early reading habits
and psychoemocional stimulation

Taking into account the importance of the fact

of "giving to read" for the general development

of children since they are born, the so-called
"BularretikMintzora" campaing-project’s quantitative
results are given. Its main goal is encouraging

0 to 6-year-old children’s literature in Basque, official
language in the Basque Country. It's aimed at children,
parents and educators. This project has been applied
to more than 7,000 children in 19 different districts

all over the Basque Country since the year 2008.

More than 400 pre-school education teachers and
parents have been trained. They have all been provided
with curricular and material resources to encourage
reading in the school environment. This present talk's
target is to highlight the influence of implementing
the encourage of reading in the early stages of life by
means of this project, taking into account the cognitive,
linguistic and emotional children’s development. The
most significant achievements from the readers' habits
point of view are stated. Likewise, the most remarkable
points in the “giving to read” training of both families
and educators are highlighted as well, such as the
importance of the speaking tradition, silence, emotional
state. Qualitative assessment criteria in the emotional



ktoré poukazuju na to, ako velmi je potrebné citat

s detmi uZ od narodenia. Projekt je zamerany na deti,
rodi¢ov a vzdelavacich pracovnikov. Od roku 2008

tento projekt doteraz zasiahol viac nez 7000 deti v 19
okresoch Baskicka. Bolo vyskolenych viac ako 400 rodicov
a ucitelov v skélkach. Viypracovali aj Specidlne osnovy

pre podporu ¢itania. Pritom do tvahy brali kognitivny,
jazykovy a emocionalny vyvoj skupin.

POZNAMKY,/NOTES

,Citanie je ako dobrodruzna cesta do svetov jazyka,
fantazie a predstavivosti, ktora nas nakoniec dovedie

k nasmu ja. Co viak, ked dieta nemdze Citat pre rozne
poruchy a postihnutia?” Jej prispevok sa bude tykat
citatelov na okraji. Nemusia byt na okraji preto, Ze by
sme ich podceriovali alebo utlacali. Mozno si len nevieme
predstavit, ako im zazitok citania sprostredkovat.

Ak spolocne najdeme ti cestu, obohati to aj nas.
Naucime sa ¢itat tak, ako sme to nikdy predtym nevedeli.
Aksinja predstavi sposoby, ktoré umoziuju detom

a dospievajlicej mladezi so zmyslovymi poruchami

(s poruchami zraku, sluchu), detom s poruchami

ucenia a spravania (dyslektikom a hyperaktivnym)

a osobam s mentalnymi vyvinovymi poruchami pristup

k obrazkovym a ingym knihdam. Spolocnost pre vietkych,
svet pre v3etkych, knihy pre v3etkych!
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development (emotional acknowledgement and
expression), imagination development (ability to recall
mental images) have also been pointed out as well as
the development of the affective bond between the adult
and child and the listening habits development.

Aksinja Kermauer

Citatelia, ktori si na okraji
(deti a mlddeZ, ktori nie st schopni citat kvéli
réznym typom postihnutia)

Readers on the margin
(print disabled children and youngsters)
and psychoemocional stimulation

We all agree reading essential for children, that it widen
horizons, gives pleasure, enriches vocabulary, etc., or,

as Tilka Jamnik says, reading is a magic journey into

the world of beauty and knowledge, into the world

of author's imagination, and, after all, into one's own
world. What about the children and adolescents who face
various disorders, so they may have severe difficulties
with reading? How can we make it possible for them, too,
to enjoy in the benefits of reading? In my presentation

| am going to introduce some ways and adaptations

that allow also children and adolescents with sensory
disorders (blind and partially sighted, deaf and hard

of hearing), dyslectics, children with attention deficit
hyperactivity disorder (ADHD) and persons with mental
development disorders access to picture books and other
books. Society for all, the world for all, books for all!
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Citanie v akcii", teda zaZivanie toho, o com &itam, je
metdda, ktord sa UspesSne pouziva na motivaciu deti

v mnohych krajinach sveta. U nas bola sticastou prace
napriklad v €itatelskych HEVI kluboch OZ Fanfary. Bozena
Kolman FinZgar bude hovorit tom, ako ju mozno efektivne
pouzivat pri Citani klasickych ludovych rozpravok. Na prvy
pohlad to mozno znie ako paradox. Klasické rozpravky

sU totiZ vyrazne symbolické a odohravaju sa v priestore
fantastiky. V skuto€nosti je to v3ak vynikajtice rieSenie.
Umoznuje detom odhalit Gizasné tajomstvo.

Rozpravkova fantastika klasickych rozpravok je vlastne
lizko prepojena s realitou, hovori o nej. Preto nas
nakoniec ani neprekvapi, Ze aplikacia tejto metdédy na
klasické rozpravky zabera prave pri 10 - 11 ronych
detoch a motivuje ich k tomu, aby sa napokon postupne
stali Citatel'mi. Stratégiou je, aby kazdy mal motivaciu
¢itat, a to nielen preto, Ze musi, ale preto, Ze mu to
prindsa radost. Linhartova kniznica vyuZiva rozne

formy prace. Pésobia na rodicov a ucitelov na v3etkych
stupfioch vzdelavania uz od materskej Skoly. Ale predsa
za mimoriadne dolezitt povazuju pracu s detmi v starsom
Skolskom veku. Prave v tomto obdobi sa stracaju ich
Citatelské navyky. Navrat ku klasickym rozpravkam

v piatom rocniku ZS vyplyva z uéebnych osnov.
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Bozena Kolman Finzgar

(Slovinsko/Slovenia)

Viytvor si rozprdavku - motivdciu pre Citanie
a tvorivost

Invent a fairy tale - motivation for reading
and creativity

Our strategic orientation is to motivate everone to read
- for everyone to make reading not only their own need
and habit but above all their own joy and pleasure, no
matter where or when the occasion may arise. And this
is what the Linhart library does in all sorts of ways.

We stress the importance of reading both to parents at
lectures at schools and kindergartens as well as to pupils
during our school visits, which isespecially important
when dealing with older children whose reading habits
are diminishing. Bibliopedagogical lessons Invent a Fairy
Tale has been designed for fifth-grade pupils (ages ten
to eleven). According to the curriculum, the pupils have
mastered reading technically and they understand what
they read, but should continue reading to improve their
skills and avoid reading-related problems in further
schooling and life. That is what we briefly tell them in
the introduction, and their reactions are very interesting
- the things said seem to touch them, and they realise
that it is up to them to do anything that has got to do
with reading. We show them how interesting it is to read
on the example of classical fairy tales they are all familiar
with. We also show them two interesting word games
that can be played even during school breaks

or at birthday parties - ,the topsyturvy fairy tale’ and



V tom Case ich preberaji. Ked' deti uvedd do rozpravok,
vyzera to tak, Ze sa ich niektoré veci dotykaju. Hlavne si
uvedomujd, Ze je to dalej na nich, €o urobia s ¢itanim.
Samozrejme, v Uvode urobia knihovnici vietko preto, aby
im priblizili, aké zaujimavé su klasické rozpravky.

Naucia ich aj hry na slova, ktoré sa potom mozu samy
hrat v Skole cez prestavky.

POZNAMKY,/NOTES
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Jinvent a fairy tale." The best proof of how touched they
are is their coming to the library and borrowing the fairy-
tale books. The path from here on in leads to a child set
to become a life-long reader.



Predstavujeme

vam

hosti nasich konferencii
Let us introduce our speakers

Je zakladatelkou IBBY INSTITUTU BRATISLAVA.
Problematike Citania sa venuje vo svojej praci i vo volnom

tase. Pracuje v Ustave slovenskej literattiry SAV.

Ako literarna historicka skiima starsie obdobia slovenskej
literatdry (16. - 18. storocia). Velky priestor venuje

aj vyskumu literatiry pre deti a mladez. Recenzuje
kniznu tvorbu pre deti, kazdorocne hodnoti celorocnt
produkciu pdvodnej tvorby pre Kniznd revue. Na

VSMU na Katedre babkarskej tvorby prednasa detska
literattru a Psycholégiu detského divaka. Spolupracuje
s vydavatelstvom Trio Publishing na edicii Citame

s porozumenim - Analfabeta Negramotna. Vychadzaju
v nej kvalitné tituly pre rozne vekové kategérie
Citatelov. Sticastou knihy je aj prirucka Timotey, ktora
ma pomdct detom hlbsie preniknut do knihy. Timotea
veri, Ze deti samé sa dokazu podielat na rozvoji kulttry
¢itania v partnerstve s dospelymi. Na tomto principe
postavila projekt Cesta ku knihe, ktory sa v spolupraci
so spisovatelom Danielom Hevierom realizoval v rokoch
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Timotea Vrablova
(Slovensko/Slovakia)

Timotea is a founder of IBBY INSTITUTE BRATISLAVA.
She is an author of research books and papers both

on the history of literature (17" - 18" centuries) and
children’s literature. She also works at the Academy of
Performing Arts in Bratislava. She teaches lectures and
seminars on Children's literature, Psychology of Children”
s Observation, Creative Writing. Since 2007 she has been
working for the Knizna revue (Book Revue) magazine
and BIBIANA, the professional journal of arts for children
and young adults of the Slovak Section of IBBY. She is
regularly an author of an annual article assessing the
Slovak children's book production for the previous year.
Since 2008 she has been working for the Slovak Radio.
Recently records a programme at the Slovak Radio aimed
at “creative reading” for children called “Little School
Year". She has been several times a jury member or

a chairwoman for the national competition Miraculous
Nuts and international competition Prix Ex Aequo in
radio plays for children and young adults organized by



1999 - 2009 v ramci OZ Fanfary v detskych Citatelskych
HEVI kluboch. Deti boli systematicky vedené k tomu,
aby sa naucili tvorivo Citat a aby knihy vnimali poza

ich stranky - v celom svojom Zivotnom kontexte doma

i v komunite. V projekte Maly 3kolsky rok 2009 - 2010,
ktory vytvorila pre Slovensky rozhlas, zalozila a viedla
Citatelskd druZinu deti a pripravovala ich na to, aby
mohli aktivne participovat na vysielani o knihach. Skoli
ucitelov a knihovnikov prostrednictvom seminarov

a workshopov o ¢itani, literatdre a tvorivom pisani. Jej
zaujem sa orientuje aj na rodicov. Zalozila Centrum pre
rozvoj Citania s porozumenim: lhrisko Citania Timotey
Virdblovej; organizuje workshopy pre deti a dospelych

a individualnu poradensku cinnost pre rodiny a ucitelov.
Prednasa aj v zahranici (Cesko, Polsko, Velka Britania,
USA, Rakdsko, Franctzsko, Taliansko, Nemecko, Belgicko,
Mexiko). Od roku 2010 je prezidentkou Slovenskej sekcie
Medzinarodnej tnie pre detskd knihu (IBBY) a od roku
2012 pracuje vo vykonnom vybore IBBY.

Je spolupredsednickou podskupiny zameranej na
propagaciu Citania v digitdlnom prostredi, ktora pracuje
v Bruseli pod EU komisiou kulttry a vzdelavania.

Valerie pracuje ako ¢lenka vedeckej rady IBBY INSTITUTU
BRATISLAVA a rozhodla sa podporit ho. Je prezidentkou
BOOKBIRDU, najvyznamnejsieho medzinarodného
odborného €asopisu pre kniznd kultdru pre deti a mladez.
Casopis vydava Medzinarodna tnia pre detskd knihu
(IBBY). Valerie je nestorkou vyskumu detskej literattry

v Irsku, je jednou zo zakladatelov Irskej spolocnosti pre
Sthdium literatdry pre deti a mladez (Irish Society for
the Study of Children’s Literature) a spolo¢nosti Detské
knihy v Trsku (Children's Books Ireland) a byvalou
prezidentkou Irskej sekcie IBBY. Je autorkou a editorkou
mnohych odbornych publikacii a antoldgii detskej
literattry. Recenzuje a propaguje kniZnu tvorbu pre deti
a mladez. Je medzinarodne uznavanou odbornickou

na detské obrazkové knizky. Je byvalou Elenkou vyboru
Medzinarodnej spolocnosti pre vyskum literattry pre
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the Slovak Radio and TV in co-operation with EBU. In
2011 she started as an author of reader s guides of TRIO
PUBLISHING in a new series of books for children and
young adults Analfabeta Negramotna. So far it has been
published 13 books. She is devoted to train teachers,
librarians parents and also children. She is a founder

of the Centre for deep reading development: Timotea s
Vréablova Reading Playground - she organizes workshops
for both children and adults, individual consultancy

and conselling for families and teachers. She has given
lectures in Czech Republic, Poland, Great Britain, US,
Austria, France, Italy, Germany, Belgium and Mexico.
Since May 2010 she has been working as the President
of the Slovak Section of IBBY. Since 2012 she has been

a member of Executive Committee IBBY.

She is a co-chair of the Open Method of Coordination
sub-group on ,Promoting reading in the digital
environment in order to encourage access and audience
development working under the EU Comission of Culture
and Education.

Valerie Coghlan

(irsko/Ireland)

Valerie is a member of the advisory board of the IBBY
INSTITUTE BRATISLAVA. She is the president

of BOOKBIRD, one of the most important international
magazines on children “s book culture. The magazine

is issued by IBBY. Valerie is a doyenne in the research

of Irish children “s literature; she has published widely
on Irish children “s literature and co-edited several books
on the topic. Chilren“s picturebooks are one

of her own areas of expertise. She is also an editor

of anthologies on children “s literature. She has played

a key role as facilitator and promoter of children's authors
and illustrators. She is a former board member of the
International Research Society for Children “s Literature
(IRSCL), and a founder member of the Irish Society

for the Study of Children's Literature, Children's Books
Ireland, and IBBY Ireland. Recently retired as Librarian



deti a mladez (International Research Society for
Children s Literature, IRSCL). Pdsobi ako profesorka

v Church of Ireland College of Education. DIhé roky tam
pracovala aj ako knihovnitka. Zasluzila sa o vybudovanie
a archivovanie ich rozsiahleho vzacneho knizného fondu
a uviedla ho do medzindrodného povedomia. Za jej
vyznamny prinos v oblasti vedy a kultdry jej v roku 2013
jej Trinity College v Dubline udelila cestny doktorat

V problematike obrazkovych knih sa Junko povazuje

za jednu z najvyznamnejsich odbornicok na svete.
Posobila na Siestich kontinentoch, v 25 krajinach.

Stala sa clenkou vedeckej rady IBBY INSTITUTU
BRATISLAVA. Junko je pdvodom Japonka. Je profesorkou
Citania a jazyka z univerzity v Chicagu, riaditelka Centra
pre vzdelavanie prostrednictvom literatdry pre deti.

Na zaciatku svojej kariéry pdsobila ako ucitelka

a Skolska knihovnicka na zakladnej Skole.

Zameriava sa na vyskum vizualnych narativoch

v obrazkovych knihach i v digitalnych formach

prevedeniach (napr. e-knihy). Venuje sa svetovej literature.

Pozornost venuje najmé problematike multikultrélne;
literatlry. Zaobera sa tieZ problematikou literarnej
gramotnosti a vplyve kvalitnej literatdry na ziskavanie
Citatelskych kompetencif,

Je byvalou prezidentkou USA sekcie IBBY. Je byvalou
¢lenka poroty pre udelovanie Ceny H. Ch. Andersena
(tzv. malej nobelovky za kniznd tvorbu pre deti a mladez),
¢lenka poroty pre udelovanie cien za ilustracie na
Kniznom veltrhu v Bologni. Je laureatkou vyznamného
medzinarodného ocenenia Virginia Hamilton Award

za prinos v oblasti vyskumu multikulturainej literattry

a ¢itania v medzinarodnom kontexte. Je vyhladavanou
recnickou na medzindrodnych férach. Stala ,spiritus
movens” medzinarodnej stitaze ilustratorov Nami

Island. Spolupracuje s Medzinarodnou kniznicou pre

deti a mladeZ v Mnichove a so Statnou kniznicou

v Berline. V roku 2015 pésobila ako vedecka pracovnicka
Fulbrightovej Univerzity na Univerzite vo Vroclavi.
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and lecturer in the Church of Ireland College

of Education, she played a key role in building up

and archiving their collection, and in developing

the relationship between this collection and the Trinity
College Pollard collection and cognate collections
internationally. In 2013 she was awarded an honorary
doctorate in children’s literature by Trinity College,
Dublin.

Junko Yokota
(USA/US)

Junko is @ member of the advisory board of the IBBY
INSTITUTE BRATISLAVA. She is Professor Emeritus of
Reading and Language at National College of Education,
National Louis University (Chicago) and Director of the
Center for Teaching through Children's Books. She was
an elementary classroom teacher and school librarian
for the first ten years of her career. Her research focuses
on visual narratives in picture books, multicultural and
international literature, digital storytelling for children,
and literacy instruction through quality literature. Her
publications include five editions of a coauthored
college textbook, Children’s Books in Children’s Hands,
the editing of Kaleidoscope: A Multicultural Booklist

for Grades K-8 (3" ed.), two children's literature review
columns, over 60 journal articles as well as 20 chapters
in edited books. Professor Yokota is past president

of USBBY (the U.S. national section of the IBBY) and
currently serves as the USBBY Secretariat. She served on
the American Library Association's Newbery Committee,
chaired the Batchelder Committee, served two terms

on the IBBY Hans Christian Andersen Award jury and
chaired the Caldecott Committee. She served on the jury
of the 50" anniversary Bologna Book Fair Illustrators'
Exhibition, and has been the jury president of Nami
Concours since its inception. She received the Virginia
Hamilton Award for Contribution to Multicultural
Literature and the Reading the World Award. Born and
raised in Japan, Junko is an active participant in the
international children's literature community. She has
been a speaker in six continents, in over 25 countries.



Od roku 2016 bude ako hostujticou profesorkou na
Universite Autonoma de Barcelona.

Robin Morrow je multispektralna ddma australske;
detskej kniznej tvorby. Ma moznost pozerat sa na knihu
a na jej miesto v Zivote deti z réznych zornych uhlov:
ako knihkupkyna, vydavatelka, literdrna kriticka, clenka
vyznamnych narodnych pordt pre udelovanie cien

za literatdru a univerzitna pedagogicka. Jej meno sa

v Australii spaja priekopnickymi projektami v oblasti
detskej kniznej kultury. Ako prva zalozZila v Sydney
$pecializované knihkupectvo pre deti a mladez. Uspesne
ho viedla 25 rokov. Neslo o oby¢ajné knihkupectvo.
Zakaznikom boli pondkané individualne poradenské

a konzultacné sluzby. Knihkupectvo bolo zname aj tym,
Ze sa zameriavalo na kvalitnd kniznd tvorbu. Robin

sa stala znamou aj ako vydavatelka kvalitnych

a ocenovanych knih. Ako pravidelna recenzentka kniznej
tvorby pre deti a mladez pracovala pre noviny a casopisy
s celonarodnou pdsobnostou. Ako jedna z prvych zacala
s presadzovanim citania pre babatka. V australskej
kniznej kulttre sa usilovala predstavit medzinarodnych
autorov a ilustratorov pre deti a mladez.

Ako vysokoskolska pedagogicka prednasa literatdru

pre deti na viacerych univerzitach, mimo inych aj na
prestiznej Macquarie univerzite a na University of
Technology v Sydney. Osobité miesto v jej vyskume
kniznej tvorby pre deti patri obrazkovym knihach.

Od roku 2009 je prezidentkou australskej sekcie
Medzinarodnej tnie pre detsku knihu (IBBY).
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She had research fellowships at the International Youth
Library in Munich, as well as at the Staatsbibliothek in
Berlin. In 2015, she taught at the University of Wroctaw
as a Fulbright Scholar. She will be a visiting professor in
the International Children's Literature on-line program at
the Universitat Autonoma de Barcelona in spring 2016.

Robin Morrow
(Australia/Australia)

Robin Morrow has been the National President of IBBY
Australia since 2009. She is a part-time academic

and teaches (online) for Simmons College, Boston,

a postgraduate course in Australian children's and

YA books. Robin founded the first specialist children’s
bookshop in Sydney and managed it for 25 years:

it continues to be a beacon for quality books and
customer advice. Robin has been book reviewer for

a national newspaper, worked as a children's publisher,
and taught children’s literature at universities including
Macquarie and UTS. She has served on many judging
panels including that of the Children's Book Council of
Australia awards. Her special interests include the picture
book as bearer of cultural messages; the importance of
introducing books to babies; and international children’s
books. Robin has been a stipendiate at the Internationale
Jugendbibliothek, Miinchen. Her doctoral thesis was

an examination of nostalgia in Australian picture books.



Otazky symbolického jazyka, problematika mytov a ich
miesto v detskej kultdre pri budovani spiritualneho
rozmeru osobnosti patria k Markétinym kltic¢ovym
vyskumnym témam. Citlivo pritom vnima aj ich
vizualne stvarnenie. (Napokon, sama vo volnom

¢ase maluje.) Je autorkou vybornej knihy V znameni
premeny. Interpretacné stidie o autorskej rozprdvke
(Modry Peter 2013), v ktorej sa venuje prave takymto
problémom. Markéta Andricikova patri k pozoruhodnym
a dynamickym osobnostiam v slovenskej literarnej vede.
(Medzi jej osobnymi zalubami nechyba tanec ©.)

Je vysokoskolskéd pedagogicka, prekladatelka, zaobera
sa svetovou literattirou a recepciou textov uréenych pre
detského citatela. Velkd pozornsot venuje propagacii
Citania. Pdsobi na Katedre slovakistiky, slovanskych
filolégii a komunikéacie Filozofickej fakulty Univerzity
Pavla Jozefa Saférika v Kosiciach. Doma ma troch
vasnivych Citatelov: manZela Maridna (tiez literarneho
vedca a prekladatela) a synov Martina a Jakuba.

Je pedagogickou, momentalne pdsobi na Univerzite

v Ljubljane, no za svojej profesionalnej kariéry postupne
ako ucitel'ka posobila takmer na v3etkych stupnioch
vzdelavania. Zaujima sa o rdzne kultdry, o detskd
literattdru a ilustracnd tvorbu, a to ju zblizilo aj s IBBY
INSTITUTOM BRATISLAVA. Citanie je pre fiu ako
cestovanie. Ako nad3ené cestovatelka a turistka pozna
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Markéta Andricikova
(Slovensko/ Slovakia)

Markéta Andricikova is teacher and researcher

at the Department of Slovak Studies, Slavonic Philologies
and Communication, Faculty of Arts, Pavol Jozef Safarik
University in Ko3ice, Slovakia. Her research interests
include primarily literature for children and youth and
within it the authorial tales. She is the author of the
monograph In the Sign of Transformation that analyses
and interpretes contemporary authorial tales.

She also teaches the world literature and (western)
culture. She is keen on drawing and dancing.

She lives in KoSice together with 3 passionate readers
and art admirers - husband and 2 sons.

Veronika Rot Gabrovec

(Slovinsko/Slovenia)

Veronika has so far taught young learners, primary

and secondary school students and students at tertiary
level. She has an MA in Literature, and a PhD in Applied
Linguistics (Intercultural studies). She teaches at the
English Department (Faculty of Arts, University of
Ljubljana), and is also active as In-Service teacher trainer,
having led many workshops on teaching literature and



z vlastnej skisenosti, Ze miesta pribehov treba objavit.
viima akciu, dej. Veronika nam ukaZe, ako sa da pribeh
este lepsie spoznavat aj prostrednictvom prostredia,

v ktorom sa odohrava. Nejde len o to, aby si vnimanim
prostredia dieta rozvijalo obrazotvornost. Nauéi sa
vnimat aj socialne vztahy a viimat si tie signaly, ktoré mu
prezradzaju nieco o kultdre a spdsobe Zivota postav. Ved
prostredie vZdy hovori o tych, ktori tam Ziju.

Veronika Studovala literattru a aplikovant lingvistiku
(medzikultirne vztahy). Pésobi na Katedre anglistiky
Filozofickej fakulty Univerzity v Ljubljane. Pracuje tiez
ako 3kolitel v kurzoch a tréningoch dal3ieho vzdelavania
ucitelov. Vedie workshopy a seminére zamerané na
literatdru a medzikultirne vztahy. Osobitne sa venuje
ilustracnej tvorbe a vizudlnemu umeniu pre deti.

Je vyznamna slovinskd odbornicka na propagaciu
¢itania, Tilka Jamnik. Zastupuje odborni obec
knihovnikov. Ich pohlad nemdze chybat. Ved vyznamne
doplfia odborné spektrum, v ktorom mézeme sledovat
problematiku ¢itania. Slovinsko, podobne ako Slovensko
nie je v sicasnosti velmocou obrazkovych knih. Cestu

k citatelovi, si, podobne ako u nas na Slovensku, musia
tak trochu vydobyt. ,Momentédlne mézeme predstavit
len tri knihy zo slovinskej produkcie,” hovori Tilka
Jamnik, ,no kazda z nich je zamerand na int oblast
komunikacie s dietatom”. Tilka je naslovovzatou
odbornickou s vysokym renomé doma i v zahranii,

kde prednasa i publikuje. Propagacii ¢itania sa venuje
ako profesionalnej discipline, nielen prakticky, ale

aj teoreticky. Tilka Jamnik Studovala franctzstinu

a komparativnu literattru. Pracovala ako knihovnicka

i riaditel'ka kniznice (Pionirska knjiznica). Vydala tri knihy
o vzdeldvani deti roznych vekovych kategérii v prostredi
kniznice. Od roku 2009 je prezidentkou Slovinskej
sekcie IBBY. Je autorkou odbornych knih zameranych na
problematiku €itania v knizniciach a Skolach. Napriklad
Literarna vychova v predskolskych zariadeniach,
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intercultural studies. Some special interests: Cultural
studies; Children's literature; Illustrations & visual literacy.
Travelling and hiking. (And, although she is definitely

a digital immigrant, MOOCs.)

Tilka Jamnik

(Slovinsko/Slovenia)

Tilka studied comparative literature, from 1988

to 2011 she worked as a librarian in Pionirska knjiznica,
the central children library in Slovenia, from 1993

to 1999 she was directress of the library. Her special
occupation is motivating for reading and promotion

of books for children and young adults. From this field
she prepares lectures and workshops for teachers,
librarians and parents. She has published in Slovenian
language three books titled The Library Education

of Children up to 9 Years, Who reads ... and The Literary
Education in Kindergartens (together with dr. Metka
Kordigel), the work book The Reading Diary and three
picture books In my Library, Pippy in the Library and
Pinochhio reads for the Slovene Reading Badge. She is
the vice-president of the Slovene Reading Badge, the
Slovene reading movement (in the school year 2014,/15
it takes turn its 55th season). | have been developing
several reading projects for all ages of population.

She is a member of the Slovenian Section of IBBY from
1992 and its president since 2009. She attended the TIBI
Conference, Tehran (1999, with the paper The World of
Sacred in the Children “s Books in Slovenia). | attended



Vzdelavanie v kniznici pre deti do 9 rokov. Prednésa aj
v zahranici: (Iran, §panielsko, India, Juhoafricka republika,
Cina, Velka Britania, Mexiko).

Bezprostredne po ukonéeni stidia na VSVU v Bratislave
(Oddelenie volnej grafiky a kniznej ilustrécie, prof.
Dusan Kallay, 1998) absolvoval studijny pobyt v Parizi
v Cité Internationale des Arts. Po névrate sa venoval

umeleckej grafike a ilustracii. V. domacom slovenskom
prostredi vytvoril origindlny autorsky tim v spolupréci

so spisovatelom a vydavatelom Erikom Grochom.

Novym impulzom v jeho tvorbe sa stala spolupraca so
zahranitnymi vydavatel'mi, predovietkym so 3vajciarskym
vydavatelstvom Bohem press. llustroval viac ako 30 knih,
niektoré z nich boli prelozené a publikované

VO §vaj6iarsku, Nemecku, Taliansku, vo Velkej Britanii,
Francuzsku, Finsku, Polsku, Argentine, Mexiku, Juznej
Kérei, Japonsku a ziskali viacero oceneni doma aj

v zahranici (Najkrajsie knihy Slovenska, Zlaté jablko BIB,
Bienale ilustracii Oita). Palo chape knihu ako jednotny
vizualny pribeh, ako spojenie ilustracnej, dizajnérskej

a typografickej zlozky. Pre jeho 3tyl je typicky expresivny
maliarsky prejav so zmyslom pre dynamiku a charakter
literdrnej predlohy. Tedriu a prax ilustrovanej knihy
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the IBBY Congresses in Sevilla (1994), in Groningen
(1996), in New Delhi (1998, with the paper Reading
Literature Gives Peace ... So We Encourage Young People
to Read Literature), in Cartagena (2000, with the paper
With Books in the World), in Basel (2002, with the

paper Using Web to Motivate Schoolchildren to Read),

in Cape Town (2004, with the paper What motivates
today children for reading?), in Macao (2006, with the
paper Family Reading for the Ideal World-Children “s
Literature improves the Literacy of all family members),

in Compostela (2010, with the paper Rainbow Library,
Intercultural Dialogue in Slovene Books for Children and
Young Adults), in London (2012, with the paper The best
Slovene Children s Literature in the last 20 years - in the
period of the Slovenian Section of IBBY) and in Mexico
City (2014, with the paper Do Children’s Books with the
Use of the Internet Means of Communication Give Deeper
Inclusive Experience to the Modern Young Readers?).

Luboslav Palo
(Slovensko/Slovakia)

Right after finishing his studies at the AFAD in Bratislava
(Printmaking and Children “s book illustration studio

of Prof. Dusan Kallay, 1998) he left for a study - stay to
Paris (Cité Internationale des Artes). Arriving back home,
he dedicated himself to printmaking and illustration. In
his native slovak background he created original authors
team cooperating with writer and publisher Erik Groch.
New impulse in his art career came when cooperating
with foreign publishers, mainly with the Swiss Publisher:
Bohem press. He illustrated more than 30 books; some
of them were translated and published in Switzerland,
Germany, Italy, UK, France, Finnland, Poland, Argentina,
Mexico, South Corea, Japan. He was awarded at home
and abroad (The Most Beautiful Books of Slovakia,
Golden Apple BIB, Biennale of Illustration at Oita).

Palo sees book as a uniform visual story, as a fusion

of design, illustration and typography. His style is typical
for its expressive painting with a sence of dynamism and
a book character. He teaches illustrated book practice
and theory at the Academy of Fine Arts and Design in



vyucuje na VSVU v Bratislave, ako lektor viedol viacero
workshopov a prednasok (workshop BIB, Museum of
Modern Art Shiga-Japan, Academy of Fine Arts Katowice
- Poland). Zije a pracuje v Jablonovom pri Bratislave.

Pred Styrmi rokmi sa Kapka Kaneva predstavila
v Bratislave vystavou ilustrécii v ramci 24. rocnika BIB-u

bulharska vytvarnicka, ilustratorka, Kapka Kaneva.

Z jej ilustracii bolo zrejmé, Ze citlivo vnima komunikacny
priestor dietata. UZ vtedy sme sa s fiou rozpravali

o pripravovanej konferencii. Kapka sa rozhodla, Ze nebude
hovorit o obrazkovych knihach, hoci su jej profesionédlne
blizke. BliZSia je pre fiu problematika Citania. Sama je
mamou a zaujimalo ju, ako modze ovplyvnit vztah ku knihe
uZ u svojho babatka. Co sa stane, ked dieta zacne knihu
vnimat? Co sa v fiom odohrava? Bude teda hovorit o tom,
ako pdsobi na dieta kniha ako priestorovy objekt.

V ¢om stimuluje jeho vyvoj? Ako ho mozno podporit?
Kapka Kaneva sa narodila v Sofii. Studovala v Narodne;
akadémii umenia na Katedre Knihy a tlacenej grafiky.

V roku 2006 vyhrala sitaz a ziskala Stipendium

na studijny pobyt v Parizi v Cite Internationale des

Arts. V roku 2008 obhajila doktorsku pracu, v ktorej

sa venovala netradicnym formam knih pre deti. Je
ilustratorkou a kniznou dizajnérkou. Venuje sa papierovym
plastikdam a kolaZzam. Knihu chape ako priestorovy objekt
a z tohto hladiska ju zaujima aj v procese komunikacie

s Citatelom. Psobi ako samostatna odborna asistentka
na Katedre Knihy a tlacenej grafiky v Narodnej akadémii
umenia v Sofii. Je €lenkou Zvazu vytvarnikov v Bulharsku
a organizacie ADC Bulharsko. Vydala knihu Hra ako
kniha: detskd kniha ako priestorovy objekt a sucasné
trendy vo vyvoji knihy.
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Bratslava and as a lector he led variou workshops and
lectures (BIB workshop-Slovakia, Museum of Modern Art
Shiga-Japan, Academy of Fine Arts at Katowice- Poland).
He lives and works at Jablonove near Bratislava.

Kapka Kaneva
(Bulharsko/Bulgaria)

Kapka Kaneva was born in 1978 in Sofia. She studied

at the National Academy of Art, specializing in Book and
Printed Graphics. In 2006 she won a competition for work
and residence at Cit Internationale des Arts, Paris,

and in 2008 she successfully defended her doctoral
thesis on non-traditional book editions for children.
Kapka Kaneva works in the aree of illustration, book
design, paper plastic and collage. She is interested

in the book as an object in space.

Senior assistant at the Dept. of Book and Printed
Graphics at the National Academy of Art, Sofia.

Author of The Game as a Book: The Children’s Book

as a Spatial Object in the Context of Trends

in the Development of Contemporary Book.

Member of the Union of Bulgarian Artists and ADC
Bulgaria.



Citanie je pre Ludmilu Zivotnou i vyskumnou témou. Ma
za sebou skusenosti z vyskumov o ¢itani, na ktorych sa
podielala: Citanie mladeZe v bratislavskom regione (2007
- 2008), Citanie mladeze v Slovenskej republike (2010

- 2011). Pdsobi na Katedre kniznicnych a informacnych
vied Filozofickej fakulty Univerzity Komenského

v Bratislave. Venuje sa Citaniu ako procesu. V3ima si, ako
ovplyviiuje mysel. Sleduje problematiku porozumenia,
kognitivnych procesov, zaujima sa o to, o motivuje dieta
k tomu, aby spolupracovalo na rozvoji svojej Citatelskej
gramotnosti. Verf tomu, Ze sa treba cielene zamerat

na deti, ktorym sa nedarf vytvarat si k Citaniu kladny
vztah. Veri, Ze k tomu dopomdze vzdelavanie a vyskum.
Zaobera sa metédami, ktoré napomahaju k tomu, Ze
dieta napreduje v porozumeni, najma dlohe diskusie

pri vyu€ovani a tieZ pri ueni sa. V rokoch 1999-2003
posobila aj ako externy scendrista programu pre deti

v predskolskom veku pre Producentské centrum pre

deti a mladez Slovenskej televizie. Realizuje workshopy

a lekcie pre rodicov, detskych knihovnikov a ucitelov.
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Ludmila Hrdinakova
(Slovensko/ Slovakia)

Ludmila Hrdinakova is the academic researcher and
educator at Department of Library and Information
Science, Faculty of Arts, Comenius University, Bratislava.
Her expertise lies in literacy and preliteracy. Her major
research areas are comprehension and cognitive
processing, literacy motivation, and the role of discussion
in teaching and learning, children's reading and
comprehension, children’s reading development and
success. Her research in the field of reading promotes
theories what reading is, how it works and what it

does for the mind. Ludmila Hrdinakové is committed

to teaching, to the importance of children's successful
reading acquisition and the need to address failing
readers, to the power of research to answer practical
questions, and to the merit of understanding the
historical background of research questions. She has
participated on the researches: ,Reading youth in the
Bratislava region” (2007-2008), ,Reading Reading Youth
in the Slovak Republic” (2010-2011), ,Use of information
in information behavior in education and science” (2005-
2008), “Media and information skills for knowledge
society” (2013-2014). Je drzitelkou niekolkych certifikatov
RWCT (Reading and writing for critical thinking). From
2010 is consultant of the project “Mum, Dad, Read

with Us!” In 1999-2003 pésobila she co-operated with
the Centre of Slovak TV production for programmes for
pre-school age children. She teaches at workshops for
parents, teachers and librarians.



Beata Panakova, nasa domaca prednasatelka IBBY
INSTITUTU BRATISLAVA, je zberatelkou a Siritelkou
pribehov. A vie ich vyberat. Ako prekladatelka ma
moznost vybrat si z inych kultdr tie, ktoré by nasho
detského citatela mohli zaujat a kultivovat. Rovnako
ako dramaturgicka v Rozhlase a televizii Slovenska
(organizacna zlozka Slovensky rozhlas). Hovori, Ze
.kultivovanie schopnosti poCuvat a ¢itat je spdsobom
zudlachtovania ludskej due.” Veri, ,Zze z malych
posluchacov a citatelov vyrastu velki milovnici literatdry,
mudri a dobri ludia.” Povolanie rozhlasového dramaturga
predpoklada erudiciu a schopnost vnimat, ¢o sa v kulttre
pre deti deje, rozmyslat o tom, ktoré smery a vplyvy

v nej posilnit a ktoré naopak vyvazovat. Jej postrehy

a skusenosti st preto neocenitelné pre vietkych, ktori
rozmyslaji o tom, ako viest dieta ku kultivovanému
¢itaniu. Uspesne sa o ne deli doma aj v zahranici.
Prednasala na workshopoch Eurépskej vysielacej tnie
EBU. Jej studia o slovenskych rozhlasovych hrach vysla
v britskom zborniku Globalizacia a média, Cambridge
Press, 2006. V roku 1993 obhajila na Ustave slovenskej
a svetovej literatlry SAV dizertacnu pracu na tému
Podoby rozpravky v rozhlase. V ramci Slovenskej sekcie
Medzinarodnej tnie pre detskd knihu (IBBY) pracuje

v porotdch pre udelovanie cien za kniznd tvorbu pre
deti a mladez. Je spoluzakladatelkou vyznamného
medzindrodného festivalu PRIX EX AEQUO a festivalu
ZAZRACNY ORIESOK zameraného na propagaciu
kniznej a medialnej kultdry. Je autorkou rozhlasovych
hier a adaptacii, literarnych a dokumentarnych pasiem,
ficrov a rozpravok. Jej rozhlasové hry boli na shortlistoch
medzindrodnych festivalov PRIX EUROPA (2003),

PRIX EX AEQUO (2006) a PRIX ITALIA (2007).

Je tiez autorkou knih pre deti Dafnis a Chloé, Orfeus

a Eurydika, ktoré putavym spdsobom priblizujd detom
antické pribehy. Jej preklad Mikulasovych Sibalstiev od
franctizskeho autora René Goscinnyho bol zapisany na

Cestnd listinu Medzinarodnej tnie pre detskd knihu (IBBY).
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Beata Panakova
(Slovensko/Slovakia)

She works as a dramaturge for Radio and Television
Slovakia, organizational unit Slovak Radio. In 1993 she
wrote her dissertation on the topic of Different Forms

of Fairy Tales in Radio Broadcast at the Institute of Slovak
and World Literature of the Slovak Academy of Sciences.
In the 90-ies she participated in several internships

in France and Belgium. She is an author of radio plays
and adaptations, literary and documentary programmes,
features and fairy tales. She translates from French.

Her radio plays were shortlisted at international festivals
PRIX EUROPA (2003), PRIX EX AEQUO (2006) and PRIX
ITALIA (2007). The feature A Touch of Genius won the
main prize at the Slovak Festival of Radio Production

in 2011. She has contributed with her presentation at
the EBU workshops in Helsinki (on experimental drama
genres) and in Bratislava (about children's dramaturgy in
radio). Her study about Slovak Radio plays was published
in a British review Globalization and Media, Cambridge
Press, 2006. She is co-founder of the International
children's and youth radio drama festival PRIX EX
AEQUO and a festival MAGIC NUT focused on promoting
the culture of books and media. She is an author of radio
plays and adaptations, literary and documentary series,
features and fairy-tales. Her radio plays were on the
shortlists of international festival PRIX EUROPA (2003),
PRIX EX AEQUO (2006) a PRIX ITALIA (2007). She is also
an author of books for children Dafnis a Chloé (Daphnis
and Chloé, Perfekt), Orfeus a Eurydika (Orpheus and
Euridica, Perfekt). They bring children close to the ancient
stories. Her translation of Le Petit Nicolas René Goscinny
received a recognition on the IBBY HONOUR LIST.



Je viceprezidentkou Vykonného vyboru Medzindrodnej
tnie pre detsku knihu (IBBY). Je vydavatelkou,
zakladatelkou Subsaharskej vydavatelskej siete zameranej

na podporu kniznej produkcie pre deti a mladez.
Studovala na univerzitach v Ghane, Nottinghame

a v Chicagu. Zacinala ako ucitelka na dievéenskom
gymnaziu, no po navrate z USA sa zacala venovat
vydavatelskej praci v Afram Publications (1976).
Neskdr sa stala riaditelkou vydavatelstva Halko Group
Companies. Od roku 1993 vedie vlastné vydavatelstvo.
Jej knihy ziskavajui medzinarodné ocenenia.

Patri k tym vydavatelom, ktori sa snaZia pozitivne
ovplyvnit vzdelavaci systém a vytvorit kulttru &itania

v subsaharskom regidne. Je prvou Zenou, ktora dosiahla
poziciu prezidentky Asociacie vydavatelov v Ghane.

V roku 2005 sa stala ¢lenkou Akéného timu, ktory

mal ,zachranit" vydavatelsku siet v africkych krajinach
(APNET) od nicivych ddsledkov vojny, ktord v roku 2002
vypukla na Pobrezi slonoviny. Akoss je aj clenkou Rady
pre manazment africkych knih so sidlom v Oxforde.

V roku 2008 ju prizval Minister pre rozvoj a spolupracu
Danskeho kralovstva za clenku timu na vytvorenie
Millenium Development Goal 3 Network.

Na medzindrodnych férach (napr. OSN) zvykne Akoss
hovorit o tom, ako knizna tvorba ovplyviiuje domacu
komunitu. V roku 2008 predniesla v OSN re¢ na tému
Posilnenie postavenia Zien prostrednictvom knih pre deti.
A na to aj vydala obrazkovu knihu Mimi Mystery, ktora
ma posilnit sebavedomie dievéat. Prva obrézkova kniha,
ktord Akoss vydala pod nazvom Povolanie Sosu

(Sosu “s Call) Meshacka Asareho ziskala 1. cenu

v medzindrodnej sitazi knih o tolerancii, organizovanej
UNESCO. Tato ista kniha ziskala 12. miesto medzi

Sto najlepsimi knihami Afriky 20. storoCia. Prave ona
zohrala zazracnu tlohu, ked' zachranila Zivot malému
Massawoudovi, ktorého cakal osud mrzaka na ulici.
Dnes je to tspesny mlady muz.
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Akoss Ofori-Mensah

(Ghana/Ghana)

Akoss was educated at the University of Ghana where
she got a B.A. Honours Degree in English. She taught
English at Aburi Girls Secondary School for two years
and proceeded to Nottingham University in the UK

for a Post Graduate Diploma in English. In 1974, she got
an internship at the United Nations Fund For Population
Activities in New York for six months and thence to the
University of Chicago for Master's Degree in Population
Education. She returned to Ghana in 1976 and worked
with Afram Publication as a Managing Editor. She left
Afram in 1978 and joined Halko Group of Companies
where she rose to become the Managing Director

of the Group. Akoss started her own publishing house
with children’s books in 1993 . Her company is known
as Sub-Saharan Publishers, based in Accra, Ghana.

Her first picture book, SOSU’S CALL by Meshack Asare,
won the 1999 UNESCO 1¢ Prize for Children's Literature
in the Service of Tolerance It was listed a 2001 IBBY
Outstanding Book For Young People With Disabilities.

It was listed among the Top. Twelve of Africa’s 100

Best Books of the 20" Century in 2002 by the Zimbabwe
International Book Fair. Akoss has served the Ghana Book
Publishers Association, she was elected the President

of the Association from 2003-2005 and is the first

and only woman to hold that position to date. She was
a member of the Task Team set up in 2005 to rescue
APNET ( African Publishers Network) from La Cote
D'lvoire to Ghana when civil war broke out in La Cote
D'lvoire in 2002. She is also a member of the Council

of Management of African Books Collective (ABC)

which is based in Oxford. In 2008, Akoss was invited

by the Danish Minister for Development Cooperation

to be a member of the Millenium Development Goal

3 Network. In March 2008 she presented a paper at

the Danish Side Event on MDG3 Call to Action and
Empowerment of Women at the United Nations.

Her presentation was on Promoting the Empowerment
of Women through Children's Books. In support of the
MDG3, she has published a children's picture book,
MIMI MYSTERY which is in support of the empowerment
of the girl child. The book is written by an Ethiopian and



Pochadza z Floby (Vastérgotland). Je vasnivou Citatelkou,
propagatorkou Citania medzi detmi a mladezou

i dospelymi. Je odborni¢kou na psychologicku stranku
¢itania. Hra a tvorivost v Eitani nie je obycajne len
témou jej prednasok, ale aj sucastou jej prejavu ako
prednasajice] lektorky. Je odbornickou v oblasti
psychoterapie, pracuje ako konverzacna terapeutka.
Posobila na psychiatrickej klinike v Goteborgu, tiez

sa venovala rodinnej terapii a pracovala ako $kolska
psychoterapeutka. Zameriava sa na psycholégiu €itania
v rodine. V posledné roky ¢asto navstevuje Slovensko
a prednasa na tému psychologickych aspektov ¢itania
a vplyvu Citania na dusevné zdravie ¢loveka.

Pdsobi v Centre pre rozvoj Eitania s porozumenim:
lhrisko Eitania Timotey Vrablovej. Venuje sa lektorske;
¢innosti a psychologickému poradenstvu.

Murti Bunanta kladie velky déraz na to, aby pribeh,
ktory chceme detom sprostredkovat nebol len povrchnym
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illustrated by A Ghanaian. Apart from children’s books,
she also publishes history books, African literature,
research works, as well as school textbooks. In 2010

she was elected the African Regional representative

for IBBY for a 2-year term and in Mexico last year she was
re-elected to the IBBY Executive Committee.

Gunilla Ekman
(Svédsko/Sweden)

Gunilla comes from Floby (Vastérgétland). She is

a passionate reader and reading promoter among
children, young adults and adults. She is an expert on
psychological aspect of reading. Play and creativity in
reading is not only a topic of her lectures, but also a part
of her approach as a lecturer. She is a conversation
therapist (psychotherapy). She worked in Psychiatric clinic
in Goteborg. She has been also worked as a councellor
for school, children and families. She is focused

on psychology of reading in family. For more than

4 years she has been visiting Slovakia giving lectures
and teaching at workshops on psychological aspects

of reading and about its influence. She cooperates

with Timotea Vrablova in the Centre for deep reading
development: Timotea “s Vrablova Reading Playground
as a lecturer and a councellor.

Murti Bunanta

(Indonézia/Indonesia)

She is a children’s literature specialist, researcher,
children's folklorist, and children's book author. She is an



rozpravanim. Ako hovori ,cez pribeh podavame citatelom
i posluchacom ruku. Pribeh je most k Zivotu, k svetu,

v ktorom Zijeme, a preto by sme ho mali podavat

s lctou a v Ucte." K Slovensku ma Murti vricny vztah. Je
nadSenou propagatorkou Bienale ilustracii Bratislava.
Viackrat bola aj v odbornej porote. Na konferenciu do
Bratislavy prichadza, aby sa podelila o majstrovské
skdsenosti v rozpravani pribehov.

Murti je spisovatelka, odborni¢ka na detsku literattru

a na folklérne tradicie a slovesnd fudovi kulttru, ktora
sa s detskou kultirou spaja. Za svoje knihy ziskala aj
medzinarodné ocenenia. Doposial vydala 50 tituloy,
ktoré vysli v Indonézii, Kanade, a v Spojenych Statoch.
Sest jej knih bolo prelozenych do japonciny, kérejciny,
mongolciny, a nemciny. Je zakladatel'kou a prezidentkou
Spolocnosti pre podporu vyvoja literatury pre deti
(Society for the Advancement of Children’s Literature,
SACL, od roku 1987). Je prezidentkou Indonézskej sekcie
Medzinarodnej tnie pre detskd knihu (INABBY, od roku
1990). V Indonézii tato instittcia vykonava priekopnicku
pracu v oblasti detského Citania. Murti Bunanta je
nositelkou viacerych vyznamenani - indonézskeho
statneho vyznamenania, a dvoch slovenskych oceneni
(Ceny ministra zahranicnych veci SR, 2013 a Plakety
Ludmily Podjavorinskej, 2013). Na medzinarodnych férach
vystupuje nielen ako odbornicka na literattru pre deti,
ale ako expertka na ,rozpravanie pribehov", ukazkovo
predvadza svoje vlastné rozpravacské predstavenia.
Doposial ich s ispechom uviedla v 16 krajinach sveta.

Globalizagny tlak v kniznej kultdre vacsina fudi

prestava vnimat. Zaplava inarodnej literattry sa chape
ako rozsirenie moznosti, ako most k svetu. Odbornici

v mnohych krajinach upozorfuji na to, Ze pre zdravy
vyvoj deti je ,vstrebdvanie” narodnej kulttry velmi
dolezité. K tymto odbornikom patri aj vzacny host IBBY
INSTITUTU BRATISLAVA, Thomas Van Der Walt, profesor
na Univerzite Juhoafrickej republiky v Prétorii, ktory sa
venuje aj vyskumu tejto problematiky. Na konferenciu
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international award winning author (for 6 of her books)
who has published 50 books in Indonesia, Canada and
the USA. Six of her books have been translated into
Japanese, Korean, Mongolian and German. She is the
founder and president of Society for the Advancement of
Children's Literature (SACL, since 1987) and Indonesian
Section of IBBY (INABBY, since 1990) that pioneer
children's reading in Indonesia. She received high
recognitions from the Indonesian (1) and Slovakian (2)
government for her dedication as reading promoter and
promoting the quality of children’s book. She has been
invited to more than 16 countries to talk on children’s
literature and giving storytelling performances.

Thomas Van Der Walt

(Juhoafricka republika/South Africa)

Thomas van der Walt is a Professor in the Department

of Information Science at the University of South Africa
in Pretoria. He worked as a professional librarian in

an embassy and university libraries for nine years

before becoming a lecturer. His doctorate dealt with the
depicted of the Anglo Boer War in children’s literature.
He also have post graduate qualifications in Museum
Science; Archival Science and Cultural History. He is the
Editor of Mousaion: South African Journal for Information



prichadza s prispevkom, ktory ukazuje cestu k udrzania
zdravej rovnovahy. Vychadza pritom z umenia rozpravania
pribehov. Je blizke a prirodzené pre kazdu etnicku
komunitu. Je nam blizke aj ako jednotlivcom.

Spéja sa totiz detstvom. Thomas ukazuje, ako mozno
rozpravanie pribehov hoci aj z inych kultir nasmerovat
tak, ze sa detom priblizuje aj svet ich vlastnej kultdry.
Thomas je uzndvanym medzinarodnym recnikom.
Poslednych sedem rokov organizuje v Juhoafrickej
republike velmi tspesny festival rozprévania pribehov.
Prichadzaju nan rozpravaci z celého sveta. Navstevuju
skoly a rozpravaju detom. Thomas je multispektralnym
odbornikom. Venuje sa informacnym sluzbam, vedie
projekty na archivovanie a digitalizovanie pisomnych
pamiatok v Juhoafrickej republike. Je v3ak aj odbornikom
na detskd literaturu.

Preco je pre zdravy psychicky vyvin dietata je dolezity
kontakt s jeho domacou kultirou, poznanie vlastnych

narodnych a regionalnych korefiov? ,Vnimanie myslenia
a citenia predkov, ma pre dieta velky vyznam," hovori
dalsi vyznamny host IBBY INSTITUTU BRATISLAVA,
psychol6g Juan Carlos Alonso zo Spanielska. ,Je to
dolezité puto, ktoré ovplyviiuje emocionalnu stranku
[udskej osobnosti.” Juan Carlos Alonso prichadza

s prednaskou, ktora vychadza z vel'mi Specifickych
skiisenosti. Baskovia v Spanielsku sa usiluji podporit

a rozvinut aktivne pouzivanie baskictiny medzi domacou
baskickou populdciou. Velkd pozornost preto venuju
programom na podporu Citania, do ktorych angazuju
vyznamnych odbornikov z rdznych oblasti spolocenskych
vied. Juan Carlos Alonso spolupracuje s GALTZAGORRI-
-ETXEPARE BASQUE INSTITUTE na projekte ,Bularretik
Mintzora", je jeho tvorcom a vyhodnocuje jeho vysledky.
Projekt je zamerany na podporu Citania medzi detmi

vo veku O - 6 rokov. Aky to ma vsetko vyznam? V ¢om
mozu byt jeho skisenosti podnetné pre nas domaéci
kontext? M6Zzeme sa zamysliet, preco ma pre nase deti
vyznam C€itat knizky slovenskych autorov. Alebo preco su

37

Studies and has published himself more than 60 articles
in academic journals and monographs. He teaches mostly
at masters and doctoral level.

Juan Carlos Alonso
(Spanielsko/Spain)

Juan Carlos Alonso comes from Renteria (Gipuzkoa).

He works as a psychologist in the psychological cabinet
Donostia-San Sebastian (with children, adolescents

and their families). He also dedicate myself to training
parents and teachers giving lectures and courses on
psycho-educational issues.

| also give lectures and courses for parents and educators
on the subject of reading and children’s literature and

its relation to various aspects of child development;
emotional education, fear, aggression, humor, fantasy,
imagination and cognitive development. He is responsible
for the design and evaluation of Bularretik Mintzora
program (www.galtzagorri.org /www.bularretikmintzora.
org) and his counselor on the influence of literature in
the psychological, cognitive and emotional development
of boys/girls.



dolezité rozpravky, povesti, legendy ¢i myty nasej domace;
komunity. Skdsenosti Juana Carlosa Alonsu poukazuju

na meratelné vysledky v oblasti rozvoja ststredenosti,
komunikacie, predstavivosti a tvorivosti a emocionality deti.
Juan Carlos Alonso pochadza z Renteria, z mesta

v provincii Gipuzkoa. Pracuje v Kabinete psycholégie
Donostia - San Sebastian, kde sa venuje detom,
dospievajticim a ich rodindm ako psychologicky

poradca. Posobi ako lektor a ucitel pre rodi¢ov a ucitelov
v oblasti psycholdgie a problematiky vzdelavania. Skoli
ich aj v tom, ako si Citat s detmi, ako vyuZivat detské
knizky na stimulaciu rdznych stranok psychologického
vyvinu (emocionality, kognitivnej Grovne, fantéazie

a predstavivosti, humoru, az k ovplyviiovaniu pocitov
strachu a prejavov agresivity).

,Citanie je ako dobrodruzna cesta do svetov fantazie

a predstavivosti, ktord nas nakoniec dovedie k naSmu

ja. Co v3ak, ked dieta nemédze Citat pre rozne poruchy

a postihnutia?” S touto otazkou prichadza vyznamna
slovinska odbornicka Aksinja Kermauer ako host
konferencie IBBY INSTITUTU BRATISLAVA, Stop krize
titania! Citanie a vyvin dietata. Jej prispevok sa bude
tykat Citatelov na okraji. Nemusia byt na okraji preto,

Ze by sme ich podcefovali alebo utlacali. Mozno si len
nevieme predstavit, ako im zazitok Citania sprostredkovat.
Ak spolocne najdeme tu cestu, obohati to aj nas.
Naucime sa Citat tak, ako sme to nikdy predtym nevedeli
Aksinja Kemauer je Specidlnou pedagogickou (zameranim
tyflopedagdg - ucitel pre nevidiacich). Studovala tiez
vytvarnu vychovu a literattru. Dvadsat3est rokov pdsobila
v Institlte pre nevidiacich a zrakovo postihnutych

v Lublani. V sticasnej dobe pracuje na Pedagogickej
fakulte Univerzity v Lublani, kde vyucuje pouZivanie

tzv. Koperovych metdd pre préaci so zrakovym postihnutim.

Pide odborné ¢lanky a literarne tvori. Doteraz jej 23
knih pre deti a mladez ale aj pre dospelych. Napisala
divadelné komédie a libretd k muzikalom. Romén pre
dospievajtcich Berenicine kucery (Berenikini kodri
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(Slovinsko/Slovenia)

Dr. Aksinja Kermauner (b. 1956, Ljubljana) is by
profession a tiflopedagogue (teacher of the blind),

art and a Slovene language professor. She was
teaching at Institute for Blind and Partially Sighted
Children Ljubljana for 26 years. Now teachs at Faculty
of Education, Koper Methods of work with blind and
partially sighted children. She wrote a lot of articles,
some musicals, comedies, and 23 books for children,
youth and adults. One of these, the novel for teenagers
Berenikini kodri (Berenica's Curls), was included in

the collection White Ravens 2008 Internationale
Jugendbibiothek, Munich. Her books What colour is the
darkness, first Slovene tactile picture-book Snowflower
and Spaghetti Joe Goes Into the Wide World were
included in the collection of Outstanding Books for
Young People with Disabilities, which is compiled every
two years by the IBBY Documentation Centre of Books
for Disabled Young People (1997, 2005 and 2011).
She is a president of the Youth Section of the Slovene
Writers' Association and a vice president of Special
Education Association of Slovenia.



2008) bol zaradeny do vyberu White Ravens, ktory
Internationale Jugend bibiothek v Mnichove.

Jej taktilné obrazkové knizky boli niekolkokrat zaradené
do vitaznej kolekcie Dokumentacného centra IBBY

pre ludi s postihnutim. Je prezidentkou Slovinskej

asociacie spisovatelov, sekcie autorov pre mladez,
a viceprezidentkou Asociacie Speciélnej pedagogiky
v Slovinsku.

.Citanie v akcii", teda zaZivanie toho, o ¢om &itam,

je metdda, ktora sa GspeSne pouZziva na motivaciu

deti v mnohych krajinach sveta. U nés bola sticastou
prace napriklad v ¢itatelskych HEVI kluboch 0Z

Fanfary. BoZena Kolman Finzgar bude hovorit tom,

ako ju mozno efektivne pouZivat pri ¢itani klasickych
[udovych rozpravok. Na prvy pohlad to mozno znie ako
paradox. Klasické rozpravky su totiz vyrazne symbolické
a odohravaju sa v priestore fantastiky. V skutonosti je
to v3ak vynikajlice riesenie. Umoziiuje detom odhalit
tzasné tajomstvo. Rozpravkova fantastika klasickych
rozpravok je vlastne tzko prepojena s realitou, hovori

o nej. Preto nas nakoniec ani neprekvapi, Ze aplikacia
tejto metddy na klasické rozpravky zabera prave pri

10 - 11 rocnych detoch a motivuje ich k tomu, aby sa
napokon postupne stali ¢itate/mi. Bozena pracovala dlhé
roky ako ucitelka slovinciny a literattry. Od roku 1997
pdsobi ako riaditelka kniznice A. T. Linharta v Radovljici.
KniZnica za jej vedenia dosahuje vynikajtce vysledky
prave v oblasti motivacie deti k ¢itaniu. Pre Bozenu je
Citanie tiez motivaciou - ku kreativite. Pdsobi ako lektorka
pre rodicov, ucitelov a knihovnikov. Vedie seminare

a workshopy na tému ¢itania a ziskavania ¢itatelskych
zrucnosti a navykov doma i v zahraniéi.

Prednasala v Chorvatsku, Portugalsku, Belgicku, vo
Svédsku, Esténsku, na Islande a v Mexiku.
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Prof. BoZzena Kolman FinZzgar (b. 1958, Kranj) is by
profession librarian and a Slovene language professor.
She was teaching at Primary School Tone Cufar Jesenice
and Secondary School for Catering and Tourisem Bled
for 4 years. After that she worked for 11 years in bank
Gorenjska banka d.d., Kranj on employee education and
later organised and contolled the operations. Now she
works as director in Anton Tomaz Linhart Public Library
Radovljica.. She wrote a few articles. Her basic ocupation
is how to promote reading, how to motivate everyone to
read - for everyone to make reading not only their own
need and habit but, above all, their own joy an pleasure,
no matter where or when the occasion may arise. In
Library there are a lot of motivation programs, she is
author some of them (Books on Vacation, Classical Fairy
Tales and Whatever is in the Basket - Motivation for
Reading and Creativity with Classical Fairy Tales ...).
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